F.S.SAYFULINA, A.Z.VALIEVA

Literature

DAS0MAT

AvTepaTtypa

FATIH KUTLU: A TRANSLATOR AND ADVOCATE OF TATAR
LITERATURE IN TURKEY

Flera Sagitovna Sayfulina,

Kazan Federal University,
18 Kremlevskaya Str., Kazan, 420008, Russian Federation.
fsaifulina@mail.ru.

Albina Zinfirovna Valieva,

National Research University Higher School of Economics,
20 Myasnitskaya Str., Moscow, 101000, Russian Federation.
fsaifulina@mail.ru.

The paper briefly touches upon the history of Tatar-Turkish literary studies and the Tatar books
translated into Turkish in the early 21* century. This work gives an insight into the translation work of
Fatih Kutlu, a member of the Tatarstan Writers Society, a translator and philologist, who greatly con-
tributed to the revival of interest in Tatar literature which was in a decline after 1985. As a translator,
F. Kutlu addresses literary works of various genres written in various periods. He introduced Turkish
readers to Tatar classical works of G. Tukay, F. Amirkhan, G. Ibragimov, Sh. Kamal, and A. Yeniki,
as well as to the works of contemporary writers, such as R. Valiev, M. Galiev, G. Gyilmanov,
R. Zadulla and many others.

A special place among his other translations is given to the works by the prominent prose writer
and playwright A. Gilyazov. Being an important representative of the 20" century Tatar literature, the
writer is of interest to the translator for his depiction of a country man with his original Tatar national
character and world outlook. A. Gilyazov’s works ‘Och arshin jir’ (‘Bir avug toprak’ — ‘Three Arshins
of Land’) and ‘Jomgha kon, kich belén...” (‘Cuma giinii, aksam...” — ‘Friday Night...”) translated by
Fatih Kutlu were chosen as research material for this paper. Based on them, the paper focuses on some
aspects of translation and evaluates F. Kutlu’s translation skills, specifics, and methods.

Key words: Tatar literature, Turkish-Tatar literary connections, literary legacy, culture, Tatar au-
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Translation helps people communicate, under- conditions of globalization. Translation is a mental
stand each other and exchange their spiritual treas- activity of interpreting some information given in
ures. Translation also plays a great role in the one language to another. So, first of all, a translator
worldwide development of science, technology and  has to have a good knowledge of both languages,
culture. Its importance grows even more in today’s literary esthetic instinct and sense of style.
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Any writer is interested in the idea of introduc-
ing literary writings to other peoples through trans-
lating them to their languages. Literary translations
open up ways for people to exchange their litera-
ture, acknowledge each other, understand each
other’s spiritual and moral values, and start a cul-
tural dialogue. Literary scholar Kh. Minnegulov
emphasizes the very broad and very important
function of translation work: ‘Translation is not
just a simple linguistic or literary phenomenon, but
an important means of understanding andfamil-
iarizing oneself with spiritual values and factual in-
formation. It brings people, nations, countries, pe-
riods together, starts conversations, dialogues be-
tween them’ [Minnegulov, 2010: October 10].

The problem of literary translation emerged
back in the early 20" century and became a focus
of research for many literary scholars. An immense
number of academic papers proves that the topic of
literary translation is relevant for literary studies of
other peoples as well ([Aristovich, 1984: 25];
[Rakhmanov, 1991: 24]; [Mallaliev, 2006: 24];
[Nagimov, 2006: 23]; [Safina, 2014: 23]).

In the late 19" — early 20" centuries Tatars and
Turks enjoyed strong ultural and literary connec-
tions and collaboration proven by many sources
[Rakhman Rifa, 2002: 66-72]; [Kharrasova, 2002:
138]; [Mukhammatov, 2007: 135]; [Khannanov,
2011: 78-83].

As it is commonly known, during the Soviet
period the relationship between these kindred na-
tions grew significantly cold, and they had their
ties cut for many years. Only in the late 20" cen-
tury the great changes that happened to the country
gave an opportunity to slowly restore these ties.
The changes that occurred in the country during
the last quarter of the century contributed to
strengthening of the Tatar-Turkish ties as well; in
its turn, it pushed people to acknowledge that the
decades took their toll, and these two kindred na-
tions were no longer aware of each other’s litera-
ture and cultural development. The importance of
translating Turkic peoples’ literature to the kindred
languages was also clearly stated by the Executive
Director of the Tiirksoy Society, Dusen Kasenov,
at the II Congress of Turkic literary magazine edi-
tors (2008).

The work in this direction will open up great
opportunities for introducing Tatar readers to liter-
ary creations of the kindred peoples, as well as
promoting the Tatar literature in the Turkic world.
The fact that the recent years brought quite a few
translations of literary pieces by Tatar authors into
Turkish and collections of these translations were
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published in Turkey only confirms that the process
has already been set in motion.

At the moment Turkey is working really hard
on popularizing its own national literature world-
wide. Within the special project Turkish literary
pieces have been translated to 41 languages, and
about 750 books have been published in 51 coun-
tries in the last 7 years. The positive thing is that it
happens on a bilateral basis, which means that
Tatar to Turkish translation is also becoming ever
more popular. However, these positive changes be-
came possible only as these kindred nations came
closer together in terms of culture and literature
[Sayfullina, 2014: 322-326].

The works of Tatar literature started to get
translated into Turkish and published in Turkey in
2005. Some of the first to be included in this list
were small epic pieces translated and compiled in a
collection book called ‘Vasiyet’ (‘Last will’). It
was republished three times in 2005, 2006 and
2012 in the ‘Zambak’ Publishing House [Vasiyet,
2012].The book opens up with an introduction
from a scholar Khatyip Minnegulov, who also
translated the titles of the pieces included in it. The
pieces themselves were translated by Fatih Kutlu,
Khamza Arsoy and Nadir Tamar Arslan. The book
presents the most beautiful examples of Tatar lit-
erature, such as ‘Aitelmigin vasiyet’ (‘Untold last
will’), ‘Maturliq’ (‘Beauty’) by Amirkhan Yeniki,
‘Buranda’ (‘In the blizzard’), ‘Uyanu’ (‘Awaken-
ing’) by Sharif Kamal, ‘Ber khardbada’ (‘In the ru-
ins’), ‘Sémighulla abziy’ (‘Uncle Samigulla’) by
Fatikh Amirkhan, ‘Tabighat balalary’ (‘The chil-
dren of nature’) by Galimzhan Ibragimov,
'Mostikiym qart yoqisi’ (‘Old Mustakyim’s sleep’)
by Mirsai Amir, ‘Soildnmégén khiqiya’ (‘The un-
told story’) by Fatikh Khusni, and ‘Bezneng 0y
Oyankeldr astynda ide’ (‘Our house was under the
willows’) by Mirgayaz Yunys. As a continuation
of this successful practice, in 2007, the publishing
house ‘Da’ released a book called ‘Mavi hiiziin’
(‘Blue sorrow’) compiled from the works of R.
Valiev [Mavi Hiiziin, 2007]. The works were trans-
lated by Fatih Kutlu and Kharun Tosunnar. The
‘Béangii’ publishing house released the story collec-
tion books ‘Fildisi Caki (Tatar ¢ocuk hikayeleri)’
(‘Tatar stories for children’)[Fildisi Caki, 2013],
‘Sessiz Kuray’(‘The mute qurai’) [Sessiz Kuray,
2013]in translation by Fatih Kutlu. Thanks to this
publishing house, Turkish students were also able
to discover the fairytales of R.Batulla [Cengaver
Alp’in Kahramanliklari, 2013] and a children sto-
rybook called ‘Altin Sincap’ (‘Golden coin’) [Altin
Sincap, 2014]. The latter included stories by N.
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Dumavi, A. Alish, G. Rakhim, D. Appakova, L.
Iskhanova, F. Valiev, F. Alirkhan and others.In
2016, in honour of the 130" birthday of G. Tukay,
F. Kutlu translated a collection of his poems,
which reintroduced the name of Tuqai back to the
Turkish people 100 years down the line [Abdullah
Tukay, 2016].

Later on, Fatih Kutlu took on even more com-
plicated writings and started working on translation
of A. Gilyazov works. F. Kutlu translated the
writer’s ‘Och arshin jir’ (‘Bir avug toprak’ —
‘Three arshins of land’) [Giylecev A. Bir Avug
Toprak, 2008; 2011] and ‘Jomgha kon, kich
belén...” (‘Cuma gilinii, aksam...’ ‘Friday
night...”)[Giylecev A. Cuma giinii, aksam...,
2013], which then were published in Turkey.
Thanks to the translator’s efforts, the Turkish
bookshelf was also extended with R. Zaidullin’s
piece ‘Aq yapanchaly qart’ (‘Old man in a white
coat’) [Beyaz Hirkal: Ihtiyar, 2016].

A noteworthy detail is that the Turkish Minis-
try of Education included the A. Yeniki works
‘Aitelmigin vasiyet’” (‘Untold last will’) and
‘Maturliq’ (‘Beauty’) translated by F. Kutlu in the
compulsory reading curriculum for high school
students [Fatih Kutlu: ‘Isge esh bashkaru — iize
bikhet’ (‘Working for a great cause is happiness in
itself’]. This fact demonstrates the talent of the
translator on the one hand, and proves that the
Tatar literature is slowly finding its place in the
Turkish reality on the other.

As a translator, F. Kutlu shows his interest in
different historical periods of the Tatar literature.
His work covers from the Tatar poetry and prose of
the early 20™ century (G. Tuqai, G. Ibragimov, F.
Amirkhan, Sh. Kamal) to the Tatar prose of the
Great Patriotic War (A. Alish), prose and poetry of
the second half of the 20" century (F. Khusni, A.
Gilyazov, R. Valiev) and the contemporary Tatar
literature (R. Batulla, R. Zaidulla). Such broad di-
versity of F. Kutlu’s translation work, which sets
his apart from other translators, shows his thorough
knowledge and understanding of the Tatar litera-
ture and its development.

The work that brought F. Kutlu, a member of
the Tatarstan Writers Society, recognition as a
Tatar-Turkish translator was translation of Gab-
dulla Tugai’s poetry. He was the first to translate
Tatar poems to the Turkish language to such ex-
tent. F. Kutlu, along with his colleague A. Akbash,
dedicated 10 months to this critical job. In honour
of the national poet’s 130™ birthday, it was decided
to choose and translate 130 poems, which were se-
lected with the help of the writer and poet R.
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Zaidulla. Before the 1917 Revolution, the works of
G. Tugai were sometimes published in the Turkish
printed media, and now, 100 years later, G. Tukay
returns to Turkey. Poetry lovers, literature enthusi-
asts, writers and poets now have an opportunity to
learn more about this national and truly people’s
poet and appreciate his work all over again. For a
period of time Turkish scholars considered him as
a Romantic poet ‘putting him as high as the Rus-
sian and German representatives of Romantic lit-
erature’ (F. Kuprelezada, A. Timer) [Ganieva];
[Ganieva, 2002]. Contemporary translations ex-
pose G. Tuqai as a national realist poet and show
the Turkish readers the essence, roots of his poetry,
diversity of his esthetic views and complexity of
poetic legacy. By honouring the historical reality
of the poems, the translator tried to highlight the
Tatar traditions and specifics of the Tatar people’s
artistic thinking threaded through the poet’s liter-
ary imagery, which once again proves the high
standard of the translations.

F. Kutlu also made a great contribution to
popularization of Ayaz Gilyazov’s works in Tur-
key. The translator himself was introduced to this
author through his work, about which he wrote
later on in the introduction to the book. His atten-
tion was first caught by a short novel ‘Yégez, ber
doga’ (‘Let us say a little prayer’). Having discov-
ered the author, he purchased the book and read it
thoroughly with great interest. ‘While reading the
novel I have learned about the struggles that Ayaz
Gyilazhev got to experience, which made me re-
spect him even more; | wrote a letter stating my
admiration for the novel to “Zaman-Tatarstan”,
and in April, 2000, I was fortunate to meet Ayaz
Gilyazov personally.

I had a copy of the “Yigez, ber dogha” book,
which I took to get his autograph on it. The sen-
tence, that Mr. Gilyazov wrote to me, has only in-
creased my admiration for him: “Fatih, thank you
for bringing sunshine into my home!” — Mr. Gy-
ilazhev wrote. The next day he invited me to his
house once again and introduced me to his sons,
Professor of History Iskander and playwright Man-
sur. He gave me a 4 volume book of his stories and
novels, which he signed “I am presenting this book
to my dearest Fatih bey, an amazing son of Turkey,
with love and best wishes” “Will you accept these
books as a gift from me?” — he asked me. “Is there
anything the earth wouldn’t accept from the skies”
— I replied’[Kutlu, 2013: 3].

During the visit, F. Kutlu asked the author:
‘Which one of your works would you like to see
translated into Turkish?’” Unhesitant, A. Gilyazov
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answered ‘Och arshin jir’. After the writer’s de-
mise, F. Kutlu took these words as his last will and
started his work on translating this short novel into
Turkish. He wrote that he had to read it four times
highlighting the unknown words and looking them
up in dictionaries. So, all in all, he spent two years
on the translation: ‘Having read it times and times
again, | was amazed by the language and spirit of
the piece and the way it captures a person’s inner
world. Reading it once is not enough; it needs to be
read over and over again soaking in every word.
Reading this piece, I realized that all the words are
so thinly intertwined within a sentence. So I truly
believe that this piece of literature will remain for-
ever timeless’ [Fatih Kutlu, 2013: 5].

The fact that the translator goes in detail about
his working process shows once again how impor-
tant it is to take translation seriously and have a
full understanding of the language and the spirit of
the literary piece in order to translate it. In this re-
gard F. Kutlu writes: ‘I have decided not to read
any other Tatar authors, until I learn to read A.
Gilyazov’s works. I want to improve my Tatar
writing and speaking skills through his books. No
matter how close the Turkic languages seem to be,
literary translation is not an easy job. The Tatar lit-
erature is based on rural fiction, while Tatar urban
fiction is practically non-existent. While in the big
cities and towns people of different languages and
cultures live in unity, the rural localities still have
preserved national and religious colouring. Not
only the Tatar poets and writers are country peo-
ple, the literary characters are also countrymen.
While in our literature people from countryside are
simply called ‘kdyle’ (kdy is Turkish for “village’),
Tatars call them ‘kOy insani’, or ‘avil keshese’
(‘countryman’). Therefore, although there are a lot
of things to learn from the Tatar literature, there
are also a lot of things for Tatars to take from us,
our urban literature’ [Fatih Kutlu, 2013: 7]. The
translator finishes the introduction piece for this
book with the following words: ‘I had promised
myself to visit Ayaz Bey’s grave only when I fin-
ish the translation. So I took his book and said:
‘Rest in peace, my dearest teacher, who awakened
love for Tatar literature in me, introduced me to its
glory! Your will has been done!” [Fatih Kutlu,
2013: 8].

Thus, the short novel was released in Turkish
under an unusual name ‘Bir avug toprak’. Accord-
ing to a literary scholar P. Toper, ‘readers’ percep-
tion is the main argument of whether the transla-
tion is good or not, because it is the readers’ per-
ception (a critic is also a reader) that gathers
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around all the other criteria of evaluating a transla-
tion, down to the smallest details of linguistic con-
formity, as, at the end of the day, linguistic realia
are checked not by a dictionary, but their actual use
in life by the contemporaries’ [Toper, p. 61].

Being highly regarded by the Turkish readers,
the short novel ‘Och arshin jir’ was received at the
same level as Ch. Aitmatov’s ‘I dolshe veka dlitsya
den’ (‘The day lasts more than a hundred years’).
In 2012, the translation of A. Gyilazhev’s work
was chosen by the Eurasia Writers Unity as the
best translation from Turkic languages into Turk-
ish. And a great number of reviews written for this
piece only testify to that.

The writer Nazmiya Danizer points out the au-
thor’s ability to portray his character in a way that
brings out the reader’s love for his homeland, the
duty that every person has to his home and parents.
According to her, the choice of a storyline in which
the fate of the characters is unfolded within the his-
torical events is very clever. The author of the arti-
cle sees the success of the short novel in the style
in which the events are characterized. The Turkish
writer also points out how skillfully the Tatar
writer weaves the plot: Ayaz Gilyazov uses retro-
spection to develop the storyline. N. Danizer cor-
rectly appraises how densely the events of the
novel are intertwined and arranged as a whole.

After reading the short novel ‘Och arshin jir’,
Tahir Taner calls A. Gilyazov ‘the Tatar Stendhal’.
He expresses his fascination with the problematics
of this literary piece and the philosophical thinking
of the Tatar writer. In his review literary scholar
Bitiil Zhoshkun classifies the short novel to be in
the tradition of Greek tragedies. The Turkish writer
expresses his interest in the main character of the
short novel and in the way A. Gilyazov builds con-
flict therein. According to Bétiil Zhoshkun, the de-
velopment of collective economy in the USSR had
a negative impact on the rights of private owners
and people in general. Mirvali could not live with
the grudge he held against his fellow villagers for
their deeds, which is why he condemns himself
and his wife to life and suffering in the foreign
land.

Another Turkish writer Kalender Yoldyz com-
pares A. Gilyazov’s works with the works of Ch.
Aitmatov and points out the potential of ‘Och
arshyn ¢ir’ to be considered a full novel in terms of
its subject matter. He also expresses his interest in
the skillful way the authors use folklore materials
in the short novel ‘Och arshyn ¢ir’ and the novel
‘And the day lasts more than a hundred years’
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[Literary critical review articles about ‘Och arshin
jir’ published in the Turkish media].

In 2016, Abdulkadir Chakich, a scholar from
Istanbul University defended his Ph.D. dissertation
entitled ‘Cultural Conflict in the Works of Ayaz
Gilyazov’.

Thus, the books of Ayaz Gilyazov have found
their readers among Turkish audience and became
the object of literary studies in Turkey. The fact
that the works of Tatar prose-writers are currently
used as a subject for Master’s degree dissertations
in Turkish universities is really heartening. Obvi-
ously, a lot of it is the result of successful and hard
work of F. Kutlu in the field of translation, as those
were his translations that brought the works of this
Tatar writer to Turkish audience.

Certainly, the quality of literary translation
does not depend solely on its accurate conformity
to the original. In this case it is also important to
consider the aesthetic value of a literary piece, so
the term accuracy acquires a different meaning. As
noted by Toper, ‘translation is, firstly, a literary
writing and, secondly, a literary piece reproduced
in another language. And it comes to not only the
realia and all the other particulars of the plot, but
down to the very delicate depiction of the inner
world of the characters, specific aspects of their
nationality and mentality. Hence, a translation is a
very specific piece of the art of writing, as a trans-
lator is an artist of its own kind existing with his
art at the borderline between two cultures, but al-
ways aiming for his own reader only. An integral
part of a translator’s talent has to be an ability to
play with the given plots while achieving the same
reaction in his own conditions (that are different
from those of the author), as the original caused on
its own’ [Toper, p. 64].

As indicated below, the Turkish translation of
the short story is given under a different name. The
name ‘Bir avug toprak’ (‘A Handful of Soil”) sug-
gested by Fatih Kutlu goes in tune with the essence
and national-cultural content of the short novel. In
Turkish, the phrase ‘one handful of soil’ is an id-
iom and has a philosophical meaning of ‘homeland
soil, grave, death’. The word for word translation
of the name ‘Ug argmn yer’ (‘Three Arshins of
Land’) for the Turkish reader is merely an ordinary
set of words. So, when analysing the original and
its translation in comparison to each other, one can
truly see Fatih Kutlu’s fluent knowledge of both
Turkish and Tatar.

The most important part of a literary piece is
its imagery, which is implemented through figura-
tive literary devices. The figurative expressions
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used in the story set a true challenge for a transla-
tor. As these expressions hold the essence of the
national mentality, life philosophy and the every-
day life experience gathered for many centuries,
the translator also has to be aware of the nation’s
history, philosophy and lifestyle.

Since the Turkish and Tatar languages come
from the same Turkic language family, they have a
lot in common in terms of phraseological connec-
tion between words and the system of images.
However, as they belong to the Kipchak and
Oghuz languages groups respectively, they are
quite different. It concerns the everyday lifestyle,
household, artistic view, ideas of nature and soci-
ety of these peoples. As they have similar philoso-
phical ideas and artistic views, the two languages
have some figurative devices similar in terms of
the meaning and imagery.

At the same time, every language has its own
peculiar figurative devices. Since such lexical figu-
rative devices do not have direct equivalents in the
language of translation, the translator is left to use
other language devices that conform to the original
in terms of the emotional and aesthetic impact.
However, he has to also remember to preserve the
source language ‘colouring’, its peculiarity, the in-
dividual style of the author.

Idioms, like sayings, are translated using one
of the four methods. The most common one is
word for word, or loan translation, or with one of
the components changed. Translation by keeping
the imagery of the tropes is, as it is known, a great
way to fully present the meaning and artistic value
of the original. The great similarities of the Turkish
and Tatar languages in terms of artistic views only
aid the translator. Besides, as seen from the aca-
demic point of view, the translator needs to be very
careful choosing the language devices for the pri-
mary and secondary imagery (with a literal and
figurative meaning) of the literary piece.

F. Kutlu has a sophisticated sense of not only
the literary forms of the languages of the original
and the translation, but also of the colloquial lan-
guage of the people, their dialects, many nuances
of the language. So, the translation is given in a
correct, literary language, but still is emotional,
rich and alive like the original.

Fatih Kutlu uses different methods in translat-
ing the literary devices given in the piece. For in-
stance, in the sentence ‘Ul tdmle téshldr kiird-kiird,
izelep, iiz urininda yoqlap yata ide’ (He/she was
sleeping at his/her place, stretched out and dream-
ing sweet dreams) [Gilyazov, 2002: 191]he trans-
lated the epithet ‘tdmle téshldr’ (sweet dreams) us-
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ing its exact equivalent ‘tatli riiyalar’ [Giylecev,
2013: 14]. The method of literal translation is used
quite widely in the translation of this piece to
Turkish. In the sentence ‘Shul chaghinda
Mirvilineng qati, qalin tavishi ishetelde’ (At that
moment Mirvali’s rough and deep voice pierced
the air) [Gyilazhev, 2002: 192] the epithet ‘gafi
qalin tavishi” (rough and deep voice) is translated
literally as ‘sert ve kalin sesi’ [Giylecev, 2013: 16].
In the sentence ‘Feldsher khatin poezdning ndgq
qoyrighinda — unochenche vagonda Sochigha ber
aylik yalgha bara ide’ (The nurse practitioner was
at the very tail, the thirteenth car, of the train go-
ing for one-month vacation to Sochi) [Gilyazov,
2002: 191] the metaphor ‘poezdning ndg
qoyriginda (at the very tail of the train) is also no-
tably translated word by word as ‘trenin tam
kuyrugunda’ [Giylecev, 2013: 14].

The translator also often changes separate
components of the tropes. For example, in the sen-
tence ‘Mirvilineng kiizldre utli kiimer kebek yana
ide’ (Mirvali’s eyes were gleaming like live coals)
[Gilyazov, 2002: 193] the comparison ‘utly kiimer
kebek yana ide’ (gleaming like live coals) is trans-
lated as ‘Mirveli'nin gozleri ates sagiyordu’ (were
spitting fire) adapted for the Turkish audience
[[Giylecev, 2013: 17]. Sometimes, he uses it in a
different meaning: the sentence ‘Feldsher
aviruning dimly, qainar uchin iiz kulina aldi’(The
nurse practitioner took the patient’s wet, hot hand
into hers) [Gilyazov, 2002: 194] is translated as
follows: ‘Saglik memuru hastanin nemli, ates gibi
yanan (hot like fire) avucunu elleri arasina (be-
tween her palms) ald’ [Giylecev, 2013: 19].

The translation also includes instances, where
the tropes are shortened or, on the contrary, length-
ened and translated as an explanation of the given
expression. In the sentence ‘Anga ber jili siiz gend
kirdk’ (He/She just needs a kind word (literally, a
warm word) the epithet ili siiz’ (warm word) is
translated as ‘igini isitacak giizel bir soz’ (a
nice(literally, beautiful) word to warm his/her in-
sides) [Giylecev, 2013: 94]. That being said, the
Turkish writer uses the word giizel (beautiful) to
interpret many colours of the Tatar language. At
first he uses it in the instance of %ili siiz’ (warm
word) — ‘giizel bir so7’ (nice word), then to trans-
late the phrase ‘qupshi naratlar’ (lush pine trees) —
‘giizelim naratlar’ (beautiful pine trees).

The fact that he uses different ways of translat-
ing literary tropes of the original is, no doubt, in-
fluenced by the literary-aesthetic goals of the trans-
lator. Known as the expert in psychology, A. Gy-
ilazhev turns to the tropes quite often in order to
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give a profound depiction of the hero’s emotions
and feelings. In his turn, F. Kutlu has a fine appre-
ciation of the author’s style, so he skillfully
chooses different versions of tropes very similar to
the original and uses different methods of transla-
tion. The different translation of the phrase ¢ili
siiz’ (warm word) is a case in point: ‘Avildashing
Mirviligd ber gené d&jili siizengyugmeni?’ [Gilya-
zov, 2002: 250] // ‘Don’t you have at least one
kind word for your fellow village man Mirvali?’ //
‘Koyliin Mirveli’yi memnun edecek (to make him
feel good) bir kelimen de mi yok?” [Giylecev,
2013: 94]; or in another case ‘Sin mend yomshaq
siiz ishetmiché, jiligarash toymiycha irekle addm
balasining kiipme yashi aluin sanap qara![ Gilya-
zov, 2002: 250] // Tell me how long a free man can
live without hearing a single gentle word, feeling a
kind look? // Sen tatli bir séz (one sweet word)
isitmeden samimi (genuine) bir bakig gdrmeden
insan oglunun ne kadar yasayabilecegini bir
hesapla!” [Giylecev, 2013: 94] — the phrase ‘yom-
shagq siiz’(a gentle word) is translated as ‘tath bir
s0z’ (one sweet word). The sentence ‘Anga ber jili
siiz gend kirdk’ (‘He just needs one kind word’) is
translated as ‘igini isutacak giizel bir(one nice
(beautiful) word to warm his/her insides) séze
ihtiyac1 var’ [Giylecev, 2013: 94].The translation
of the phrase Yili' siiz kirdk’(needs a kind word) as
‘soze ihtiyacit var’ (to have a need for a word)
showcases the softness of the Turkish language. In
another case, the translation of iligarash’ (kind,
or literary warm look) as ‘samimi (genuine look)
bir bakis’ only proves our point [Giylecev, 2013:
94].The translator also uses the word
samimi(genuine) (‘jili jepldr béyli’ (literally, one
ties warm threads, meaning ‘one starts genuine re-
lationship’) [Gilyazov, 2002: 2511 ‘samimi (genu-
ine) baglabaghiyormus’ [Giylecev, 2013: 95])
when describing the positive beautiful relation-
ships between people.

In cases, where the expressions found in the
short novel can be translated with Turkish equiva-
lents, Fatih Kutlu also uses synonyms. So, transla-
tion of the word ‘tdmle’ (tasty, sweet) with the
Turkish word ‘fatli’ and the use of the same word
as a translation for the word ‘yomshaq’ (soft) in the
trope ‘yomshagqjil'(soft wind) — ‘tathbir riizgar’
come from the fact that the Turkish words giizel
and fatli have broad meanings and are used in the
speech quite often.

There are also some cases in which the transla-
tor replaces fixed phrases with Turkish sayings that
are more familiar to the Turkish readers: in the
sentence ‘Kiingel qapqasin achip, kesheldrgd iizen
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kiirsdtergd yaratmiy ide Mirvdli’ (‘Mirvali didn’t
like to open up to people and show his true self’)
[Gilyazov, 2002: 298]the phrase ‘kiingel qapqasin
achu’ (literally, fo open the gates to one’s soul) is
translated in the form ‘echke donyasin achu’ (liter-
ally, to open one’s inner world) (‘Insanlara i¢
diinyasim agmayr sevmiyordu Mirveli’)[Giylecev,
2013: 24].

In his short novel ‘Och arshin jir’ A. Gilyazov
presents the chronotope of the events, or the nature
scenery used to describe feelings and emotions of
the characters in long, sometimes compound sen-
tences. So, the way Fatih Kutlu managed to pre-
serve the author’s style, yet translate these complex
sentences as accurately and fully in terms of the
structure and the meaning can only be admired:
‘Ziratta qoyma buenda kiiperep utyrghan bally ay
chiachéklire ostenda altin sui yogertkdin tokletura-
lar, bal qortlary ocha.’ [Gilyazov, 2002: 248] // ‘In
the cemetery golden bumblebees and honey bees
fly above the sweet marigolds that are growing by
the fence.” // ‘Mezarlik ¢itininkenarlarindaki
yoncalarin  {izerinde altin suyuna boyanmis
(painted in gold) yaban arilari, bal arilar1 viz viz
ugusuyor’[Giylecev, 2013: 90]. ‘Qoyashtan oyalip
kerfekldren yoma torghan bu ghajdep chichiklar
dle achilip betméiginnér.” [Gilyazov, 2002: 251] //
‘Shy from the sun, with their lashes closed, these
lovely flowers were still not fully open.” //
‘Giinesten utanarak kirpiklerini yuman bu harika
cigekler daha tam agmamuslar’ [Giylecev, 2013:
94].Aning kuerip kushilghan kashlari
khéarikétlandeldr, az ghina bodrilédnep torghan ap-
aq chigd saqallarina ut gapqan kebek syiq zinggir
toten beldn kaplandi’ [Gilyazov, 2002: 192]// ‘His
thick connected eyebrows moved, his slightly curly
snow white beard drowned in the light blue smoke,
as if it was caught on fire.’ /| ‘I¢ ice girmis koyu
kaslar1 oynadi, hafif kivircik bembeyaz sakalini
sanki alev almig gibi agik mavi bir duman
kapladr’[Giylecev, 2013: 16].°Soymaisd, aning
beldn avilni tashlap, jide yat jirlirgd chighip
olaghir ideme?’ [Gilyazov, 2002: 221]// ‘If she/he
didn’t love him/her, would she/he leave the town
with him/her and end up so farfrom home.” //
‘Sevmeseydi, onunla koyii terk edip yedi kat
yabanci  yerlere geder kaybolur muydu’etc.
[Giylecev, 2013: 56].These examples once again
prove how profoundly and keenly the translator
understands the meaning of the sentences and his
attention to the function of each word and phrase.

There are some instances where the sentences
seem to have not been properly analyzed and some
words or phrases are omitted or translated in a
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neutral way. For instance, in the sentence ‘Usal,
drsez tilemne kordshep kend jingep bula!’ (‘The
evil, ruthless death cannot be defeated without a
fight!’) [Gilyazov, 2002: 206]the epithet 7uthless
death’ is omitted in the translation, but such
examples are only a few [Grylecev, 2013: 34].

The use of different methods and devices in
translation of the tropes help to preserve the na-
tional charm, soul of the short novel. ‘Och arshin
jir’ did not lose its beauty in the Turkish version.
The flexibility of languages in literary texts and the
aspiration to get across the thoughts and feelings as
accurately as possible suggest the following idea.
The inconsistencies between the original and the
translation are caused by the fact that the translator
chooses to use language devices that are more fa-
miliar to the Turkish readers. There are only a few
examples where the meaning of a word is trans-
lated not as accurately. For instance, in the sen-
tence ‘Brigadir aptirap tird-yaktagilarga karadi,
nider dytergd teldgdnddy tdrdzdgd, tdardzd artinda
ber-bersen qochaglaship avip qalghan aghachlar-
gha imladi” (‘Confused, the foreman looked
around and, as if wanted to tell something, nodded
at the window and the fallen trees hugging each
other behind it’) [Gilyazov, 2002: 195] the phrase
‘tdrdzd artinda ber-bersen qochaqlaship avip qal-
ghan aghachlargha’ (‘the fallen trees hugging
each other behind the window’) is translated as
‘trenden diiserek geride kalan iki tomrugu
gosterdi’ (‘While exiting the train, pointed at the
two timbers that were let behind’).[Giylecev, 2013:
20]

Depending on the language of the original
piece, the works of F. Kutlu are characterized by
the use of wide variety of translation devices. As
noted by E. Khabibullina, ‘the Tatar and Turkish
nouns generally coincide. Primarily, it can be ex-
plained by the common roots of these languages.’
When translating the proper names, F. Kutlu uses
the method of transcription. ‘Irneng iseme Mirvali
ide’ (The Man’s Name Was Mirvali’) (OAJ: 139) /
Adamin ad1 Mirveli’ydi (BAT: 17); ‘Nindi Shim-
segayan?’ (‘Who Is Shamsegayan?) (OAJ: 139) /
Ne Semsigayan’1? (BAT: 17). As seen in the ex-
amples, the names of the characters Mirvali and
Shamsegayan are given in transcription’
[Khabibullina, p. 59].

Only as he finishes translating the short novel
‘Och arshin jir’ does F. Kutlu embark on the sec-
ond piece by A. Gilyazov — a complicated philoso-
phical short novel called ‘Jomgha kon, kich
beldn...” (‘Friday night...”). Eventually, the book
was published in 2013 under the name ‘Cuma
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giinii, aksam...’, in the ‘Translator’s letter’ part of
which Fatih Kutlu included some interesting in-
formation for the readers. ‘When I read the novel
in 2005, I was very intrigued by its main character
Bibinur. That is when the idea of translating this
novel was born. It was twice the size of the ‘Och
arshin jir’. When the novel' ‘Jomgha kon, kich
beldn...” was translated into Russian, A. Gilyazov
received the M. Gorky State Prize for it. I do not
know how much of the author’s spirit, literary
power and meaning we can pass on in this work.
... We pray that one day there will be other beauti-
ful translations of this novel. But until then we
hope our work will be good enough. I would like
to especially thank Milausha Khabetdinova for in-
troducing me to the works of A. Gilyazov and let-
ting me read her manuscripts, which helped me to
get a better understanding of the ‘Jomgha kon, kich
beldn...” (‘Friday night...”). Luckily the ‘Jomgha
kon, kich beldn...” (‘Cuma giinii,aksam...”) piece
was ready in time for the 80™ birthday of A. Gilya-
zov, and the ‘Och arshin jir’ piece for his 85"
birthday’ [Giylecev, 2013: 7].

The short novel ‘Jomgha kon, kich belén...’
(‘Friday night...”) (1979) by A. Gilyazov is one of
those complex pieces with mixed reviews from the
critics [Khabutdinova]. This short novel brings up
such subjects as the past and the present of Tatar
villages, loss of connection between generations,
abandonment of the homeland, immorality of the
younger generation. Thanks to the work ‘Jomgha
kon, kich belédn...” that marked his name not only
in the Tatar literature history, but in the world cul-
ture as well, in 1983 A. Gilyazov received G. Tu-
kay State Prize. ‘Jomgha kon, kich beldn...” is a
literary piece that gives a profound insight to the
Soviet society and the practices that set the ideol-
ogy in the country in the 1930s’ [Giylecev, 2013:
10].

When working on the ‘Jomgha kon, kich
belédn...’, particularly when translating the geo-
graphical names, Fatih Kutlu once again uses the
method of transcription: Valparisa, Gallapogos, Ti-
tikaka, Kuala-Lumpur — shédp yangiriy torgan
isemndr, beldm! (Valparaiso, Galapagos, Titikaka,
Kuala Lumpur — they all sound great, I know!
(JKK: 210) / Valpariso, Galapagos, Titikaka,
Kuala Lumpur; kulaga hos gelen isimler,
biliyorum! (CGA: 25). Amma minem &chen
Agsirghaq avili, Tashliyar yelghasi tagin da
shabrik yangghiriy. (But for me the Aksirgak vil-

' F. Kutlu defines the genre of the given piece as a
novel, however, in the Tatar literature theory it is con-
sidered as a short novel.
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lage, the Tashliyar River sound even better.) (JKK:
210) / Ama Aksirgak Koyi, Tasliyar Cay1 benim
kulagima daha hos geliyor (CGA: 25). In this case
the name Aksirgak is transcribed, and the word
avil (village) is translated to Turkish: koy. In an-
other case we can see only the names: Karachur-
agha yeraqmi éle dip sorady. (He/she asked how
far Karachuga was) (OAJ: 148) / Karagura’ya daha
¢ok mu diye sordu (BAT: 26) [Khabibullina, p.
60].

When translating the surnames, Fatih Kutlu
"keeps their Russian forms: Jihangir Séférgalin —
Cihangir Sefergalin, Gabrakhmanov
Gabdrahmanov etc. Agsirghaqqa berenche tapqir
chittdn kilgdn predsedatel Jihangir Séaférgalin...
(Chairman Jihangir Safargalin with his first time
visit to Aksirgak...) (JKK: 211) / Aksirgak’a
disaridan gelen ilk kolhoz yoneticsi Cihangir
Sefergalin... (CGA: 27)’. Another interesting sub-
ject is the method of translating nicknames and by-
names. Bua tavishin shul chaghinda ayerim achiq
ishette Bibinur qarchiq (At that moment the old
Bibinur heard the sound of the water (literally,
pond) even more so clearly) (JKK: 211)/ Bibinur
Kadin su bendinin sesini ilk kez net olarak o
zaman duydu. (CGA: 33) [Khabibullina, p. 59].

A. Gilyazov, besides showing the national psy-
chology of the characters, gives a detailed depic-
tion of the Tatar life, customs, traditions and eth-
nography, which deepens the national spirit of the
piece and creates a full picture of the Tatar nation.
So, it naturally opens a way for introduction of no-
tions that are peculiar only to the Tatar language.
Truly, ‘the names of items belonging to the mate-
rial culture capture the real practical life of the na-
tion. Nationality-specific vocabulary ... gives an
opportunity to discover differences and similarities
between various ethnical cultures’ [Nurmukham-
matova, p. 34]. As the natural ethnocultural lexicon
causes understandable challenges in translation
work, it requires new methods for presenting these
notions in Turkish.

In cases, where the words had no equivalents
in Turkish, Fatih Kutlu uses the method of ex-
planatory translation, particularly, in translation of
names of the Tatar national clothing items: ‘Kiz
chaghimnan kilgén ashyauliglarni, tastimallarimni,
gashaghalarni, tiirlimélérne, chikkén solgelaremne,
ayaqchularni, palaslarni, enjele qalfaghima tiklem
shunda iltep sattim (I took and sold my table cloths
I had back when I was a girl, my tastimals (em-
broidered tea towels), valances, turlama (wall val-
ances), embroidered towels, ayakchu (leggings),
rugs, even my pearl qalfaq (Tatar national
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women’s headdress)) (JKK: 312) / Ta benim kizlik
zamanimdan kalan sofra Ortiilerini, iglemeli
havlulari, bordiirleri, eskiden c¢orap yerine
ayagimiza sardigimiz ayakculari, kilimleri, incili
kalfagimi hepsini oraya gotiriip sattim (CGA:
141). As noted by E. Khabibullina, the two na-
tional clothing item names, ayakchu (ayakg¢u) and
qalfaq (kalfak) explain the lexical units transcribed
from Tatar [Khabibullina, p. 64]. The translator
uses the same method for translating the names of
national holidays, customs and traditions: ‘Ay, au-
laq Oygd baram digén ideng tiigelme song?’ (‘Hey,
haven’t you said you were going to the aulak house
(aulak — in the absence of the host, owner, par-
ent)?” (JKK: 254) / ‘Hey! Avlak {iye gidecegim
dememis miydin?’ (CGA: 76). ‘Agsirghaqning
ataqli Saban tuyen ménggeldshterergd kild!” (‘I
want to eternalize the famous Aksirgak Saban
tuy!”) (JKK: 342) / ‘Aksirgak’in meshur Saban
Toyu'nu Olimsiizlestirmek igin geliyor!” (CGA:
178).

The scholar also includes the examples where
the ethnocultural lexemes from the ‘Cuma giinii,
aksam...” short novel related to the everyday life
and ethnography of the Tatar people and that are
absent in the Turkish culture are transcribed in the
translation: ‘Shikér sipkén doge béleshen {ilep
yarata Bibinur, ber bashi ghina bulghach, béleshne
sandugach oyasi khétle itep kenéd pesherd’ (‘Bibi-
nur dotes upon sugar coated rice balesh (Tatar pie),
so much so she bakes it in the size of a nightin-
gale’s nest all for herself.”) (JKK: 232) / Uzerine
seker serpilmig piring belisini ne sever Bibinur. Bir
basma oldugundan belisi biilbiil yuvasi kadarcik
yapardi (CGA: 51). [Khabibullina, p. 63-64].

The Turkish translation of the short novel
‘Jomgha kon, kich belén...” also includes different
types of literary devices. Firstly, the reader sees the
result of exact semantic translation. The translation
shows how much F. Kutlu cares for the language
of A. Gilyazov and how well he uses the authors’
emotional and effective Tatar language expres-
sions: the sentence ‘Tau bashinda bashaq isen
sengdergdn’ [Gilyazov, 1982: 84] is translated as
‘Olgunlagmaya yiiz tutmus basak kokusunu
sindiren riizgar’ [Giylecev, 2013: 33]. F. Kutlu
drops the phrase ‘tau bashinda’(‘at the top of the
hill’) and translats the word ‘bashak’ (‘grain
head’) with the phrase ‘olgunlasmaya yiiz tutmus
basak’  (‘ready-to-harvest  grain heads’).
Whereasin the sentence ‘Tegdrjep avilina kiibdldik
kanati kebek iitd kiirenmdle jani ghina iydrep kil-
gdnder?’ (‘Maybe to the Tegarjep village came
only his transparent, as a butterfly wing, soul?’)
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[Gilyazov, 1982: 86]the comparison ‘kiibdldik
kanati’ kebek’ (‘as a butterfly wing’) translated
word by word — ‘Tigercip Kéyii'ne kelebek kanadi
gibi seffaf ruhu gelmistir belki?’. [Giylecev, 2013:
35]

Some of the tropes are translated with some
changes to their components. For instance, in the
sentence ‘Dide dd, mongli kiizldren tutirip garap,
tinip qaldi” (‘He/she said that and went silent look-
ing at him/her with those sad eyes’) [Gyilazhev,
1982: 80] the epithet ‘mongli kiizliren’ (‘sad
eyes’) is translated as ‘hiiziin dolu gozlerini’ (‘eyes
Sfull of sorrow’) [Giylecev, 2013: 29], and in the
sentence ‘anisi da kiingel aqlighinnan dytelgdn
stizldr libasa!’ (‘Surely, those words were said
from the kindness of the heart!’) [Gyilazhev, 1982:
83]the metaphor ‘kiingel aqlighi” (literally, ‘purity
of the soul’) is changed in translation into
‘saygisindandi’ (‘with respect’) [Giylecev, 2013:
33]. While in the original the author describes the
narrator’s state of mind (kindness of the heart), the
translator addresses his attitude towards another
person (with respect). In the sentence ‘Magtansa
da, kiingel tiirendd qurqu bar ide’ (‘Even though
he/she was bragging, atheart he/she was scared’)
[Gyilazhev, 1982: 93]the metaphor ‘kiingel
tiirendd’ (‘atheart’) was simply replaced with the
word ‘iginde’ (‘inside’) which does not deliver the
precise meaning intended by A. Gilyazov
[Giylecev, 2013: 43].

When translating the fixed phrases in the short
novel, the translator uses the existing Turkish say-
ings to replace them. For instance, in the sentence
‘Bibinurning kiizldre qizighip yana, khiitta avizina
su kild, shulay da bireshmi’ (‘Bibinur’s eyes began
to sparkle, even her mouth started watering, but
she still didn’t give in’) [Gilyazov, 1982: 97] the
fixed phrase is translated using an existing
idiom: ‘Gériince Bibinur un igi gider, agizinin suyu
akar, ama yine de belli etmezdi’ [Giylecev, 2013:
48].

There are some rare occasions where the tropes
in ‘Cuma giinli, aksam...” (‘Friday night...”) are
shortened or translated neutrally. For examples, in
the sentence ‘Yazghi kolich avillar ostend kélep
qgaraghan al qoyash’(‘The red sun smiled down at
the merry spring villages’) [Gilyazov, 1982: 80]
the phrase ‘pazghi kolich avillar’ (‘merry spring
villages’) are simply translated as ‘villages’, and
the phrase ‘kdlep garaghan al qoyash’ (‘smiling
red sun’) as ‘giiliimseyen giines’ (smiling sun)
[Giylecev, 2013: 32]. In the unit ‘berdm-berdm
avir, salliyoldizlar kabindi” (‘one by one lit up the
heavy, bold stars’) [Gyilazhev, 1982: 87] the epi-
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thets were dropped, and the phrase was translated
only as ‘yildizlar’ (‘stars’) [Giylecev, 2013: 37]. In
our opinion, this method of translation diminishes
the beauty of A. Gilyazov’s poetry and does not al-
low the reader to see deeply into his thoughts.
However, the text of translation also includes
cases where the adverbial clause is on the contrary
put outside the sentence and given as a separate
unit. In the sentence ‘Qaranggi bulsa da, cherep
ugmashqan salamni drsez jil irkend birmichd, tiibd
Ostend rdt-rdt tezeleshep yatkan kayen bastirma-
laral ayermachik kiirenep tora ide’ (‘Even though
it was dark, the birch beams, laying on the roof in
rows and protecting the decaying straw from the
sly wind, were still clearly visible’) [Gilyazov,
1982: 77] the part ‘cherep ugmashqan salamni
drsez jil irkend birmichd’ (‘protecting the decaying
straw from the sly wind’) is translated as a separate
sentence:‘Evin saman ¢opleriyle oriilii ¢atisini,
keyfince esen riizgar kendi haline birakmiyordu.
Karanhk olmasina ragmen catimin iizerindeki
sira swra hug govdeleri farkedeliyordu’. [Giylecev,
2013: 25] (‘Even though it was dark, the birch
beams, laying on the roof in rows, were still
clearly visible’). In some sentences, in order to
make the phrases clearer for the Turkish readers, F.
Kutlu uses the method of explanatory translation:
‘Agsirghaq avilining ... tonyaghinda yuash taular
tezmédse, tau Ostendd qara urman, urman artinda
yanga rayon bashlana’. [Gilyazov, 1982: 78]
(‘North from the Aksirgak village is a chain of
peaceful mountains, at the top of the mountain is a
black forest, behind of which starts a new district’)
/I “Aksirgak Koyli'niin gilineyinde siwra sira
yayvan(stretched out in rows) tepeler, tepelerde
yesil orman(green forest), ormanin bitiminde
iseyeni bir il¢e basliyor” [Giylecev, 2013: 27]. Or:
‘Totishinnan tirin qayghi kicherii borkelep tora
ide. (His/her demeanour showed he/she was in
deep  sorrow’) [Gilyazov, 1982: 881/
Goriiniisiinden, tim hal ve hareketlerinden
(general state and movements)derin bir kaygi
(deep sorrow) cagliyordu. [Giylecev, 2013: 38]
‘Bibinur vaq-vaq gqina yota-yota itle ashni da
yaltiratip quidi’. (‘Bibinur finished (literally,
cleaned the plate) the meat stewin small bites’)
[Gilyazov, 1982: 91] // ‘Kiiglik lokmalarla etli
yemegide bir glizel yedi.’ [Giylecev, 2013: 41] F.
Kutlu translated the word ‘ash’ (‘soup’) as ‘etli
vemegi’ (meat dishes). But in this case the Turkish
word ‘corba’ which conforms to the meaning
‘soup’ would be undoubtedly a more adequate
translation. The use of the phrase ‘bir giizel yedi’,
or ‘ate neatly, properly’, to translate the phrase
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‘valtiratip quidi” (finished, cleaned the plate) is
also distorts the meaning of the sentence. While,
on one hand, this approach of shortening the origi-
nal sentences or completely omitting words or
combination of words of the original in the transla-
tion text distorts the idea, feelings and different
shades of the meaning that the author intended to
get across, on the other hand, it diminishes the
beauty of the language used in the original. Fortu-
nately, there are not so many of such cases. In con-
clusion, it is fair to say that the Turkish translations
of A. Gilyazov’s works are generally well-
executed, as they open up the Tatar world, life-
style, national psychology to the Turkish audience.
The fact that many of the Tatar sayings, literary
tropes have their equivalents in Turkish proves
how close our languages are and how many com-
mon spiritual and moral values we share.

As it is known, ‘a literary translation exists in
the target language literary context as a separate
piece of literature and can be perceived and evalu-
ated only in that context’ [Toper, p. 65]. The work
of F. Kutlu, which was chosen as a subject for this
paper, reinforces the Tatar-Turkish culture, breaks
the barriers between the two kindred nations and
promotes the moral and lexicological exchange be-
tween them. F. Kutlu’s literary translations popu-
larize the national literature worldwide and cele-
brate its greatest aesthetic achievements, as well as
introduce readers of other nationalities to the eth-
nical peculiarities, lifestyle and moral values of the
Tatar people. And with that they renew and rein-
force the possibilities of literary translations in
general, which are considered one of the media of
international interaction.
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OATUX KYTJIY TOP KEMOYE hoM TOPKUAIO TATAP
9/IOBUATBIH TAHBITYYbI BYJIAPAK

®uepa CorbniiT kb13b1 Colipyiuna,

Kazan ¢enepans yHUBEpCUTETHI,
Poccus, 420008, Kazan 1., Kpemis yp., 18 Hue opT,
fsaifulina@mail.ru.

AnbOuHa 3undup kbi3sl Bouesa,

“UxbTHCcaj orapsl MOKTo0€” MUJUIN TUKILIEPEHY YHUBEPCUTETHI,

Poccus, 101000, Mackay, Mscaurkas yp., 20 Hue HopT,
fsaifulina@mail.ru.

MokanoHeH OanuiaM eJIeHICHId TaTap-TepeK OarjaHblIUIapbiHbH eiponeny hom XXI raceip

Topxemo Tepie XalbIKJIapHBIH apalallyblHa,

OamblHOa TaTap KHUTAIIAPBIHBIH TOPEK TEJICHS TOP)KEMS HTENY TapHXblHAa KbICKauya Ky3oTy scala.
1985 enrbl y3ropTen Kopyiapra Kaisp CYBIHBII TOpraH OoiJIoHEIUISpHE JKaHIaHABIpyra 3yp eJeul
KepTkoH Tarapctan SI3yusutap Oepiere orw3achl, Topkemaue hom Quionor ®artux KytiayHbiH
TOPKEMOUENIeK JIIYoHIere hoM aHbIH TaTtap 94o0HMATHIH TOPKMAAS TaHBITYJIAarsl Xe3MITe OpoHens.
@. Kymiry, TopKemoue Oynapak, MWIIM CY3 COHTATCHEH TepJe dYopyiapblHa KaparaH KYpeHEKIe
OIWIUIOPHEH OCOPJIOPEHS MOPIKOraTh HTo. Y Tarap kimaccukiapel . Tykait, ®@. Owmmupxas,
I'. U6pahumos, 11I. Kaman, O. Exukn, mrynait yk xo3epre 4op s3yusuiapsl P. Bommes, M. T'anues,
I'. I'eritnemanoB, P. 3ofigymnna hom Gamrkanap mKatsl OSJIoH TOPEK YKYIbUIAPHIH TAHBIIITHIPABL.

Kyperekine nposzank hom apamarypr A. ['blitiokeB aHBIH TOPKEMAJIOpe apachlHIa aepbiM YPBIH
tota. TopxemoueHe XX racelp Tarap ONOOMATHIHBIH KBIHMMOTIC COXU(OIOPEHHOH Oepce OyiraH
S3y4bl MUPAChIH/Ia KELICHEH KaTayJIbl PyXH JOHBICHI, MUJUIN Chlii(aTiiapbl, HH/E MOHTEIEKKS KUTEI
Oapydbl aBBUI Kellece KYHENl KHYEPEUUIOPEHEH COHTaTH SIKTaH TOY/AJISHENIe KBI3BIKCHIHABIPA.
ATviitnoxxeBuen ®@arux Kytmy (Fatih Kutlu) tapadeiHHan Tepek TeleHS TOpkKeMo HUTENTraH «O4
apmisiH xupy» («Bir avug toprak») hom «XKomra keH, kud 6enoH...» («Cuma giinii, aksam...») acopiope
MOKaJIoHEH THKIIEepy Marepuainsl Oynasin Topa. Llymsr yHalaH Xe3MoTTo TOpKEMoUEIICKHEH aephIM
acriekiapel, . KyTnyHBIH TOpXKEMo 6JIKOCEHIQre OCTalbIThl, Y3€HYAIEKIope hoM  aimbIMHApBI
09sIITOHA.

Ten TemeH4d19p: TaTap omoOHTEI, TOPEK-TAaTAp 910U OoiIoHEIIIOpE, 91001 MUPAC, MOIAOHUAT,

TaTap s3ydsliapel, As3 ['eritmokeB, omobu Topxkemo, Parux Kyrtmy (Fatih Kutlu), ten-cypormoy
Japayapsl.

OepceH  TaHybIHA, PyXHU-9XJIAKbIH

a{Jairyra,

AHJIANTYbIHA, PYXU XO3UHOJIOP aIMalllyblHA XE3MOT
uTo. DoH-TEXHHKA, MOJIOHUST JOHBS KYJIOMEHID
forapbl yCelll alraH Xo3epre 3aMaHjia TOPKEMOHEH
ohomusTe rasTh 3yp. AHBIH poine OyreH OeTeH
IeHbS Oyiimam Jkoelmo Oapran  TrJI00aNbJIonTy
[IApTIapbIHAA TarblH J1a apTa Temd. TopKeMo —
YplFaHaK  TEJIJOH  alblHraH  Owirene  Oep
MOT'BJIYMATHBI UKEHUYE TENrd KUTKEPYHE Y3 DUCHO
QJITaH WHTEIUICKTyallb SIIYOHICK. TopiKeMaueloH,
OcepeHue uyMpaTTa, HMKE TEIHE JO Teran Oeiy,
9/190M-3CTETHK TOEM, 39BBIK COpaa.

Bamika Temmopro TopKeMo HTENy ama d700u
ocopiiope OenloH OallKa XalbIKIapHBI TaHBIITHIPY
hop SI3y4bIHBI KBI3BIKCHIHIBIPA. OJ00H TOPIKEMO-
TIOp oo0UATIAp ANMAIIbIHYTa, XaIBIKIAPHBIH Oep-
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MOJIOHM JHAllOTKa HJUIap ada. OIo0uAT raimme
X. MuHHeryJos TOPKEM JIIICHEH rasiTb
KAHKBIPIBL hoMm ohomusitie ¢pyHKuus OamkapybiHa
OachbIM schiii: «TopikeMo — raIoTH JIMHTBUCTUK SIKU
9me0M KypeHell KeHd TYTelN, o y3apa aHJallyHbIH,
PYXH, MATbJIyMaTH OaibIKIap OC/IOH TaHBIIIYHBIH
rastb MehuMm wyapacel Ja. YJI KeEUICIOpHE,
XaIBIKJIApHBI, WIDIOpHE, YOpJIapHBl SKBIHAKTA,
alapHBIH Y3apa cox0aT-AnaioriapblH TOIMUH UTO»
[Munsnerynos, 2010: 10 okTsiOps].

Ono0u  TopkeMd Machamace XX - Tachklp
OamibIHHAH YK  aKTyaJbJIome hoMm  omoOwmsT
raJTMMHIpe Tapa@blHHAH UT'BTHOAP Y39TeH ANbIHA.
By rononmemto (oHHM XE3MOTIOPHEH IIAKTHINA
SI3BUTYBI 1A OM00W TOPIKEMO MACHAIIOCCHEH Oarmka



F.S.SAYFULINA, A.Z.VALIEVA

XaIBIKJIap 9MI00HUATIApHl ©YEH 9 aKTyallb OyIyBIH
momun  ([ApucroBuy, 1984: 25]; [Paxmanos,
1991: 24]; [Mannanues, 2006: 24]; [Harumos,
2006: 23]; [Cadura, 2014: 23]).

XIX racelp axbIpbl XX ez Oamsl
YHUKIIOPEH/Id TaTap-TepeK OariaHbIIUIapbl TaJdTH
KaOyn WTend, olere 4YopAa TOPKU XaJbIKIap
apachlH/Ia MOJIOHU-0/I00M OariaHbBIILIAPHBIH HBIK
Oymybl xakblHZAa Morwaymarnap kyn ([Paxman
Pudo, 2002: 66-72]; [Xappacora, 2002: 138];
[MexommoatoB, 2007: 135]; [Xannanos, 2011: 78-

83)).
bunrene Oynranda, COBET 4YOpBbIHAA dJiere
KapIoll  XaJblIKiIap apachblHlla MeHJICO0ITIP

MIAKTBIA  CYBIHIBI, OOWJIOHENIIOp Ky eJurapra
TykTaTbulael. bapbl Tuk XX racelp axbIpblHIA,
nnede3ns Oapran 3yp Y3ropeluIdp HOTHXKOCEHID
onere OoIIOHENIIOpHE OKPEHJION JKaiira cany,
Teprezy MeMkuHiere TyJbpl. COHIbl YHMpEK Tachlp
JUEH/STE Y3ropeluIop TepeKk-Tarap OarjaHbIm-
JMapelHBIH  Jla HBITYbIHA  KuTephe; Oy, Y3
YUpaATBIHAA, AUCTANIOPUYS €JUIap J9BaMbIHA S700u
OarnaHpIIIAPHBIH ~ €paralobl, KapAoll — XalblK-
JTapHBIH Oep-OEpCeHEeH OMoOMATIAPHI, MOIOHH
ycele XakblHJa X90opJapChI3NbITbIH /1a TaHBIPTa
aTopreu  scanuel. Tepku  Temwnre  XanbIKiap
omo0MATIApbIH  TyraHAalml  XaJbIKIap  TEJICH
TOPKEMO HTY MOCBAUISCEHEH aKTyalnb OyJIybl
xakpiuga  Qukep THOPKCOM  oemMachiHbIH
I'enepany nupextopsl ycen KaceHOBHBIH Tepku
TeJUIe  XalbIKJIapHBIH  ofo0M  >KypHaJuIapsl
moxoppupioperer Il Konrpeccerama — (2008)
sicaraH YbITBIIIBIHIA J]a a4bIK SIHTBIPAJIbI.

Onere IOHOJCIITIre XE3MITTOUIIEK — TaTap
KHTall  YKyYbUIApbIH  KapAQIl  XaJIBIKIAPHBIH
KYpeHeKJIe 9/1o0u ocopiope OelloH TaHBIITHIPY,
mrynaii yK Tarap oAQOMATHIH TOPKH MHILISTISP
MOXHUTEH/Q TaHBITY ©YEH 19 3Yp MOMKUHIIEKIP
Oupouok. CoOHIBI emapAa TaTap SA3ydblLIapbl
OCOpIIOpPEHEH TOPEeK TEJCHd TOPXKEeMd HTenye,
aepbIM JKbICHTBIKIIAD PIBEIICHAD TOPKUALS AOHbBS
KYpYe — oJiere IOHQJICHITIre JIIHEH TePHOKIOHEI
KUTYEH PaciIblil.

Bbyrenre kenms  Tepkusina y3 MWK
omobMATIApbIH  JOHbSra TAHBITY FOHAJICLICHD
XKUTAM O ajei  Oapbuia. Maxcyc  MpOeKT
HUTE3EH/I9 COHIBl 7 enja TepeK oad0HsTHI
acopnope 41 Tenrs TopKeMa uTeNroH, 50 wimo
750re sxbH KuTan Oachutbil YbIKKaH. LIIyHBICHI
KyaHbIWIbl: OyreHre keHAe Oy 511 HKe SKJIBI
OyJbll, TaTtap TEJIEHHOH TOPEK TEIEHO TIPIKEMI
WTY J19 TIAKTHIN MOMYJISIpIamIbI 6apa. Onere yHau
Y3ropeliop TyraHaall XaibIKJIapHBIH MOIOHH-
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OMo0M  SIKBIHAIOBI HOTHIKACEHI® TEeHO MOMKHH
oynawl [Cotidynuna, 2014: 322-326].

2005 emmapmaH Oanmianm  Tatap OAOOUSTHI
ocopiope TepeK TEeJIeHd TOpXKEMd  HWTelell,
Tepkusno NeHbs Kypd Oanuiagbpl. OJere dcopiop
UCeMJIETeH® OepeHYeNopAsH  OyJnbln  Tarap
OMQOUSTHIHBIH Keue MUK OCOPIOPEHEH TIPIKeMo-
JopeH Tymuiaran «Vasiyet»y («BachIsaTe») KbICHTHI-
el UrpTHOapra Jaek. «3am0ak» HOIIPUATHIHIA
2005, 2006 hom 2012 ennapna aHblH €4 OacMmackl
meHbsT Kypo [Vasiyet, 2012]. Kuram aHa kepron
9COPIIOp MCEMIIETEH 119 TOPKEMOrd TOKBINM HUTKOH
ranuM XaTeliin MMUHHETYJIOBHBIH Kepeul Cy3e
OenmoH aubina. JKBIGHTHIKKA TYIUIAHTAH CIPIIOp —
®atux Kytiny, Xom3o Opcoit, Hamup Tamop
Apcnan TapadblHHaH TOPKEMS WTENr9H. AHa
TaTap XWKJSUIOPEHHOH WH MAaTyp YPHOKISP
Omupxad FEHHUKHHEH «OWTEIMOTroH BaChISATHY,
«Marypabik», lopud Kamamuey «bypangay,
«Ysany», @atux OmupxaHHblH «bep xapobomoy,
«Comuryimina ab3prit», [anmmvokan MopahuMOBHBIH
«Taburates  Oamamape», Mupcoii OMUPHEH
«MecTokbliiM KapT HOKbICE, PaTtux XeCHUHEH
«CelnoHMoroH Xukas», MuprasusH HOHBICHBIH
«be3HEH oM OsSHKENop aCThIHAA UAC» KEPTEJIoH.
P. BonmueB  ocopmopeHHoH TyIuiaHraH —«Mavi
hiiziin» («3oHrap carsin) KkuTaObIHBIH TeOpKUSIHEH
«Day» nompusiteinaa 2007 enga 1eHbs Kypye ajere
OanuIaHTBIYHBIH yHail JToBaMBbl Oymapak
Oostmonepra  xakisl  [Mavi  Hiiziin, 2007].
JKbIeHTBIKHBI TopKeMa utydensp — Patux Kyriy,
Xapyn Tocynnap. @. Kymmy TopkeMaceHad
«Fildigi Caki (Tatar ¢ocuk hikayeleri)» (“banamap
eueH s3puraH Tarap xukasuope”) [Fildisi Caka,
2013], “Sessiz Kuray” (“TaBbImice3 Kypaid”)
[Sessiz Kuray, 2013] wucemne mnoBectb hom
XUKSJIOpP  KBICHTHITB  “BoHry”  HompuatbiHAa
OachUIBIT YBIKTHI. AHBIH TapadbiHHaH P. batymia
okusTiope [Cengaver Alp’in  Kahramanliklari,
2013], OGanmamap euen “Altn Sincap” (“AntbH
tren”) [Altin Sincap, 2014] XUKOSUTOp KBIHTHITHI
TOp)KEMO WTeNen TOepeK YKydbUlapblHa OaphbIi
upemre. Conreiceinga H. Jymau, A. Amum,
I'. Poxum, JI. Anmakosa, JI. IxcanoBa, @. Bonues,
®. Omupxad h.0. sS3y4YBLIApPHBIH 9COpJIope YpBHIH
anrad. Topxxemoue keue OenmoH P. 3oiimyinaHbig
«AK smaH4Yanbl KapT» acope o Tepkus kuraruiap
KHMINTOCeHNo ypoiH ammsl [Beyaz Hirkali Ihtiyar,
2016].

Hlyneicel urstubapra naek: Tepkus Marapud
MUHHUCTPJIBITE  TapadblHHAH Oanamap MoKOypH
YKbIpra THEIUIE paciaHraH He3 KWTall apachlHIa
®. Kytny  Topxema UTKOH  ©O. EHMKHMHEH
«OUTENMAraH  BachIATE»  hoM  «MaTypisIk»
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XUKasIope 19 keprenraH [Patux Kytny: “Usre s
Oamkapy — y3e Ooxer”’]. Onere ¢akt, Oep sKTaH,
TOpKEMOUEHEH  TaJaHThlH  Oosmoy  Oyoica,
HUKEHYE/ISH, TaTap 900uATHl YPHOKIOPEHEH TOPEK
JIOHBSICBIH]IA JIa TAaHbLIA OAlIaBBIH PACIIBIH.

[yn posenwie, @.KyTiyHBIH TopKemoue
Oynapak UrbTHOApBIH TaTap OAOMATHIHBIH TepJe
OM0M-TapuXy YOpJIaphl  KBI3BIKCBIHABIPA. Y1
TOPKEMO HTKOH ocopiop apacbiHaa XX racelp
Oamrel TaTap moasmsice hom mposacer (I'. Tyxkai,
I'. U6pahumoB, ®. Owmmpxan, 1. Kamam), beex
Baran cyrems! emutaps! TaTap mpo3acsl (A.Anmm),
XX TachlpHBIH HKEHYE SAPTHICHI mpo3ackl hom
moasusice (®. Xecuu, A. I'eriinokeB, P. Bommes),
Oyrenre tarap omobustel (P. barymma, P. 3oiimyn-
7a) ypHokiope a9 Oap. ®@. KyTiayHbIH TopikeMa
SIIYSHIIETCHARTe Oamka  TOPKEMOUETOpASH
aephUIbII TOPraH KWH JHAIlla30HJIBUIBIK ChIA(ATHI
aHBIH TaTap 9400M OapbllbIH THPOH OenyeH hom
aHJIaBBIH KYPCITa.

Tarapcran  S3yusmiap  Oepiiere  orb3achl
@. KytnyHsl Tatap omoOMATBIH TOpeK TeleHd
TopKeMoue Oyjiapak TaHBITKaH  Xe3MoTe
labmynna Tykali IIHTHIPBIOPEH TOPKEMO HTY
enmkaceHnd Oynasl. MoHa Kafop TaTtap XalbIK
marsiiipeHe 0y KYJIOMAQ TOpeK TeNeHd oJie
TopKeMa urenraHe ok nae. ®. Kyrny kamomzasiie
A. AxOam 60if Oemon Oy >kaBarutel dmrHE 10 ait
JoBaMbIHA Oamrkapanap. Muum mareliipeOe3Hex
130 embik roOunee yHaeHHaH 130 ocope marsiipb
hom s3yusr P. 3ofimymna spaome OenoH caiinaHa.
1917 en wHKbINaObIHA Kamop Tepkus BaKBITIIBI
MatOyrarbiaga [.Tykaii ocopiiope BaKbIT-BAaKBIT
Oaceua Kuid. hom Meno, Huhaste, 100 enman coH
Tykaiéi sHaman Tepkusars kalTtel. [Abdullah
Tukay, 2016] Ilurbpusar cerouenspra, oA0USLT
Oenreusopens, A3y4bl-IIarblipeaIspra MM hom
XaJbIKYaH IArblipb WKAThl OCNIOH KUHPIK IJIaHIa
TaHBIIIYTa, aHBl SHA4Ya OQSIOYTo IOJJIap avbUIIBL.
Tyxkait Tepek raumMHape TapadblHHAH KbICKA TbIHA
BakKbIT 34YeHIQ «pyc hoM amMaH pOMaHTHKIApHI
TIOPKACEHS KYTIpENo ajran» PpOMaHTHK IIATbIph
Oymapak ky3autana wuae (. Kynpemesams, A.
Tumep) [[anumeBa, 2002]. Xozepre TopiKeManap,
I'TykaifHpI MHJUITM peauCT-IIarbliph Oyapak
aublll, TOPEK YKy4bUIAPbIHA aHBIH LIUTBPUSITCHEH

aCbLIbIH, TaMbIPJIAPbIH, aHBbIH 3CTETUK
KapalUIapbIHBIH KHWHJIET€H, II03TUK MUPACBIHBIH
KYIKBIPIBUIBITHIH ~ aHJIapra MOMKHHIIEK  Oupa.

TopkeMoue, Tapuxu YBIHOAPIBIKHBI HCONKS ally
arma TIarkliphHEH oMo0M 00pasiaphl TOHBSICBIHA
TUPOH YTENl Keper, TaTap XaJKbIHBIH TPauIIvs-
JopeH hoM coHraTH QUKEpIIdy Y3EeHUIEKIOpEeH
KYPCOTYTd MPEIIKSH. Ornere ounrenap
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TOP’KEMAIISPHEH FOTaphl KUMAJIJI AIUIOHYEH TarblH
0ep KaT pacibIi.

@®arux Kyrmy, anra Taba TarelH @ J1a
KaTJIayJbIpaK oCopIISPTe  aNbIHBIN, AaHbIH YHal
Oanuranrerdsl A. ['BIAIOKEB SCOpPIOpEH TIP)KEMO
UTY IOHOJICIICH/ID IoBaM UTTe. AHBIH TapadbIHHAH
A3YyUbIHBIH «O4 apiblH xup» («Bir avug toprak»)
[Giylecev A. Bir Avug Toprak, 2008; 2011],
«Komra xen, kw4 OenoH..» («Cuma giind,
aksam...») [Giylecev A. Cuma giinii, aksam...,
2013] Topxxema utenen, Tepkusiao 16HbS Kypie.

@. Kytny Tepkuans A3 I'bliliokeB HKATbIH
TaHBITYTa 3yp eJyienl KepTd. TopKeMoUueHeH sS3yubl
OctoH OepeHYe TaIKBIP TAHBIIITYHI aHBIH 9Cope aIna
Oynpll, oJere Xakra VyJI KHTamHBIH —Kepenr
enemeH0 0asiH UTS. KuOeT KMIITOCceHAd aHbBIH
urbTHOapsin «Mores, Gep mora» mcemie Casibl
acope JKaylel UTd. ABTOPBIH ayblKiiarad, KATAITHBI
CaThINl aJbIl, 3yp KBI3BIKCHIHY OCJIOH To(CHILIION
YKBIH. «by  pOMaHHBI  YKbITaHza, As3
I'sliio)KeBHEH CHIHAYJAp TYJIBI TOPMBIIIBI OEIOH
TaHBIITHIM hoMm aHa OyiraH XepMoTeM TarblH Ja
apTTBl; Y3€MHEH COKJIaHYHBI Oenaeper, «3aMaH-
TaTtapcram»ra xat xudopaem hom 2000 HIE eTHBIH
ampenb aeHnga As3 [BIIOKEB OCTOH MIOXCOH
Kypelry 0oXeTeHs HpeLTeM.

Nm3a Kyiiaslpry Huste Oemon «Mores, Gep
qoraly KATaOBIH Ja y3eM OCJIoH airaH uaeM. Ass3
OoliHEeH KHUTalka MUHA aran si3raH XeMJIoce aHa
OynraH COKIaHYbIMHBI TarblH Jia apTTBIPABL
«Dartux 0oi, ce3 MHHEM 6eMd KOSIIHBIH Oep
KHCOTEH aNbINl KWIJETe3, POXMOT!» — JWN s3raH
une Ass 0oii. keHue koHHe Asi3 001 MuHE Kabar
OCHO  4YaKbIpABl, Tapux MPOQeccopbl,  YIIbl
Uckonnmop hom apamatypr ynel Mancyp aObiiinap
0€TIoH TaHBIUTHIPIBL. XHUKIsUIOp hoM pomMaHHaApEI
TyIJlaHTaH 4 TOMIBIK KuTaObiHa: «MexTopaM
®datux 0oWro — TaKoem TepeK OallachlHA YHKCE3
SIPATHIM, 3yp OMETIIOp Oariam OYJIoK UTOM ITyIIIBI
KUTAIUTapHBD) JUTOH aBTOTpad SI3BIIT  TOKBIUM
utte. «Cesra Gy KHTAaIUIapHBI GYIOK HTMO', Kaby
uTapce3me?» — nur copaipl. «KYKToH HU syTaH 1a,
JKup kaOyn wutmoron?» — muaem mub» [Kutlu,
2013: 3].

Oupamryiarel oHroMo BakbIThiHAa @D. KyTiny
aBropnan: “Kaiicel ocopere3HeH TOPEK TEICHD
TOPXKEMS HUTENyeH Telap uaere3?” — UM COpPBIM.
A. TwliiiokoB, WKe N9 yilan TOpMbliida: “Ou
apIIbIH XKUP HE”, — U JKaBam oupa. SI3yust Badar
OymranHan coH, @.Kyrtmy omere TenmokHe
SI3yYBIHBIH ~ BachIATEe Oyjapak KaOynm  WTer,
MIOBECTHHBI TOPEK TEJICHD TOPIKEMO HTO Oalliblil.

! “Bymok uTM0” THIAGapace OYIOK WTENroH, OYIoK

Oyapak MOTBHOCEHIIO.
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OYBOII Y1 9COpHE, TaTap TeleHASre Y3€HS TaHBIII
OynMaraH  Cy3JIOpHEH  acThlHa  CbI3a-CbI3a,
CY3JIEKIIOpTa MOpaKIraTh HTeI, IYPT TarlKbIp
VKBIIT YBITYBI XaKbIHIA 533, TOPKEMS OCTCHIIS MKE
en OyeHa JNUIM: «YKBIH-yKbIH OCOPHEH TEJEHD,
pPYXbIHa, KEIEHEH Y3 JYKE JOHBACHIH Kyjra aia
Oenmy comoTeHo XoHpaH KaiubiM. OCopHe Oep
TamKblp THIHA YKy JKUTMH, KaOaT-kaOaT CeHuepo-
CeHIepPo YKy KHPOK. YKbIraHza, >kemionore hop
CY3 HEUKd WTEN YPEeNroHeH aHJalbiM. 3aMaH YTy
OCIIoH, oCcopHEH HCKepMosdoreHo mHaHamy» [Fatih
Kutlu, 2013: 5].

ToprkeMoueHeH oCop ©CTEH[ DI MPOLECCHIH
To(hcHIUTON OOSTH UTYE — KATJIAyJIbl TOPIKEMD DIICH
JKUTIH SIKbIH KHJIETI, 9COPHEH TelieH, 00TEeH PYXbIH
TUPOH aHJANl 311 UTIPro KUPIKIEKHE TarblH Oep
KaT uckapTd. by xakta @. Kytny «A. ['siidne-
JKEBHEH 9COPJIOPEH Cy KeOeK dUMHYo, Oarmka taTtap
SI3YYBUIAPBIHBIH  OCOPJIOPEH YKbIMAacKa, TaTapua
s;3Ma  hoMm celiloM TeneMHE aHBIH ~oCopIope
ApASMEHAS YcTepepra 19 Kapap Oumpaem. Tepku
TeJutap Oep-OepceHs HUKAAdP SKBIH KeOeK KYpeHCd
119, 990 9COpHE TOPIKEMO HMTY JKUHEN DIUISPISH
tyren. Tarap omoOmsTeiHAa TIohop omoOUATHI 10K
Oynbin, aBbUT omabmaATel Oapasip. [llohopmopmo
Tepyie Tel hoM MOIOHHUATKS KaparaH MHILISTISP
OCpJIEKTS SIIOTOHTd KYpd, MWLM hoM nuHU
TOCIIOpHE aBBULIAP cakiam Kairad. larap
XaJIKBIHBIH IIArblipb hoM s3yubliapbl ThlHA TYTEN,
ome0u ocop repoimapbl Ja aBBUIHBIKBL. be3HeH
ome0uATTa aBBUITAH OyNTaHHAPHBI «KOWJIe» UM
keHo odrcomop  (kdy TOPEKIO  «aBBLI»),
tatapnapaa «kOy insani», STBHH «aBbLJI KEILECE»
mun - ouTomop. by cobomne, Oe3HeH —TaTap
oMo0HusAThIHHAH ajlachl olbepropedes Kkym Oyiica,
TaTap  XaJKbIHBIH Ja  0€3/0H mohap
omoOusATHIHHAH anackl oibepmope Oap” [Fatih
Kutlu, 2013: 7],— mum s3a. OJyere KUTamKa Kepert
CY3eH TopKemoue TYOoHIore cy3inop OeloH
TOMaMIIbIi: «Asi3 0oifHEH Kkalepe sHBIHA JCOpHE
TOP)KEMo HTenm OeTeprod KeHo Oaphipra Kapap
oupaem. Kutabera ansim: «MuHA TaTap 9M00UATHI-
Ha MoXo00oT ySATKaH, aHBIH TY3dJJICKIIope OeloH
TaHBIIITHIPraH, Ta3W3 OCTa3bIM, TBHIHBIY HOKIA!
Temoren xupeno kuaae!» [Fatih Kutlu, 2013: 8]. —
THJIEM.

Illyn poBemure, mMoBecTb TOpPeK TeieHId «Bir
avug toprak» IINTOH Y3CHUYQNEKIIE HCeM OCIIoH
IeHbI Kyps. ©Omobuar Oenrede II. Tomep
KapamblH4a, «990M 9COpHE YKBIN Kalyln HTydYe
(ukepe — anere TOPKEMS YHBIIIIBIMBL, KA FOKMBI
Oyiybl XaKbIHAa 09XCTIOPd TOI apryMEHT OyIIbII
Topa. YeHKM HOKb MEHO YKy4bl QuKepe
(TOHKBINTBUE 110 9COPHE YKYUbl) Y3€ THPICECHID

56

TOP)KEMOHE O09sIIoy ©UeH KHpPOK OyJTraH, TelIeHEH
BaK KblHA JETAIbJIOPEHO Kaadp Typbl KUiIye
XaKbIHJa OapIIbIK KPUTEPUIIIAPHBI TYIUIBIA, YOHKH,
axplp YHKT9, TN KYPEHEIUIope CY3NEKISPIoH
TYyrena, o 3amMaHa KyJUIaHy4YbUIaphIHBIH ‘‘Tepe”
ceiiyomie amra kaOyn ureno» (Topxk. Oe3Heke. —
@.C.) [Tonep, 1998: 61].

Tepek ykyubuiapbl TapadblHHaH «O4 apiiblH
KUP» MoBeCTe 1orapbl OosiiIoHeT, yI
Y. AritmatoBHBIH «W monblie Beka AIUTCA HEHBY
(«Enman 0361H KOH») poMaHBI OSIIoH Oep TopaxKoIo
kaOyn utena. 2012 enga A. I'stitinoxkeB ocopeHeH
TopKeMace Aypasus S3yusinap OepiiereHeH TOpKU
TEJUTOPJOH TOPEKYSra WH SXIIBI TIPIKEMS dcope
Oymapak KUHY  SyJIbIA. OCOPro  s3bUITaH
JIICTOJIOTOH OQSUTOMONIOp IIYJT XaKTa COMIH.

Szyust Haszmus [lanuzep ykyublapaa Tyra
KUAPTo Moxo000T, hop WHCAaHHBIH TyraH >Kupe hom
aTa-aHaCchl KapIIBIHIATBl OYypBIYBI TYPBIHIA HCKQ
TOIIEPYTS FOHANTENTSH I'ePOMIIapPHBIH TICUXOJIOTHK
XapaKTepPUCTUKACHIH oupyno aBTOPHBIH
OCTAIBITEIH  ACCHI3BIKIIBIA. AHBIH  (UKEpEHYD,
OCOpHEH TepoMIap TOPMBIIIBIH TAPUXU Oaphbiil
KbICAJapbIHAa adyra IOHONTENToH  (adyJacel
YHBIIUIBI caiiflanraH. MoKajo aBTOPbl 9COPHEH KHH
SHTBIpaIl iy co090eH aHbIH BakbIATaNnapHbI 0osH
UTY CTWICHI® Kypd. Tepek s3ydbiChl TaTap
onuOeHeH WHTpUTa TYObIPYy OCTaJbITHIH  Ja
owirenon yto: Asi3 ['BIIIOKEB CIOKET JMHUACEH
YCTEpPYI® pETPOCIIEKTHB albIMBbIH (haiinanana.
H. Hanwzep TapadbiHHAH ocop BaKbIHTaTapBIHBIH
TBITBI3  ypenroH  hom  OerTeHyiekie  HTeN
OCILUTHIPBUTYBI TOTAJI KYPCITEIND.

«Ou apuIbiH KUpP» IMOBECTEH YKbIrad, Tahup
Tanep A.l'pritmokeBHe «tarap CreHmane» U
aThli. AHBI OCOpPHEH NpPOOJEMATHKACHI, TaTap
S3YYBICBIHBIH ~ (ancodm  ukepnoy  KuHIETe
COKJIaHAbIpa. Omebuar Oenrede boryn XKomkyn
Y3€HEH pEeLEeH3UsCEH/I TMOBECThHBIH MpobiemMaTn-
Kachl OHaH Tparequsuiope TPAIUIMACEHID U
omnrenu. Tepek sA3ydbICHIHIA 9CIPAS TYIBIPHUITaH
Tern Tepol, A. [bliioKeBHEH KOHQIMKTIAPHEI
KOPY OCTalbIThl 3Yp KBI3BIKCHIHY VysTa. boryn
Komxkyn ¢urepenus, CCCP npa KoJIEKTHB
XY)KaJIBIK TO3y BaKbITBIHAA XOCYCBIA MHIIEK
WSUIOPEHEH, WIOXECHEH XOKYKJIapbl OO03bLIraH.
MupBonu aBbULIANUIAPE]  KbUITAH SIUISD ©4YeH
POHKEIITHE KUUIEePd alIMBIH, ITyJT coborute y3eH hom
XaTBIHBIH TOMEPJICKKO HYHTTO KAHTBIPBIT HOPYTo,
KalTbI-XdCPITKD Iydap UTI.

HNkenue Oep Topek miarwiipe Kamenmep
1710J1111>I3 A. I'stiimoxeB  ocopimopern Y. ATMaToB
acopiope OeNoH YarbIThIPHII, «OY apIibH KUP»
MOBECTEHBIH POMAaH J4YTOJIeTre IMOTCHIMAIbIHA WS
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OyJyBIH OWJITENION YTo. AHBIH WUT'BTHOAPBIH «OU
apUIbIH XKUp» noecTeHna hom «Engan o3bH KeH»
(«M1 nmonpmie Beka UIMTCA JACHBY») POMaHBIHAA
SI3yYBUTapHBIH (QOJBKIIOp MaTepraIblH (aiizamany
octaneirel  Tapra [Tepex wmatOyraTeiHga «Ou
apUIBIH JKUP» TypBhIHAA OAchbUIBIN YbIKKAH 940U
TOHKBIUTH MOKaJIaape].

2016 emma UcranOynm  yYHHBEPCHUTETHIHIIA
Abnynkaaup Yokuy «As3 ['vlilioxkeB ocopiIopeHa
KyJlbTypa Kepolle» TeMachblHa KaHIUIATIIBIK

JICCEePTALMSICEH SKIIBIN.

[lyn peBemwie, Asa3 ['pridmokeB ocopiope
TOPEK ayAUTOPHUACEHIS A9 Y3 YKYUbICHIH TaIlThl
hom ramumuop TapadbsiHHAH (OHHU OHITOHEIIKD
keprenne. byrenre kenao Tepek yHHBEpCHUTET-
JapelHAa TaTtap MpO3aurbl dcapiope OyeHua
MarucTpJbIK AUCCEPTALUSIIOPEHEH S3bIIYhl TarblH
Ja KyaHpaplpa. ©OJ09TT9, oJere IOHOJICLITAre
xopokoTHeH OambiHaa @D. KyTnyHbBIH —TopkeMa
OJIKOCEHre YHBIIUIBI SIIyoHjere Topa. Hoxb
aHBIH TOPXKEMAJISPE allla TaTap SA3Y4bIChl SCOPIIIPE
TOPEKYS SIHTBIPAI AJIJIBI.

On09TTa, 9/190M 9COP TOPIKEMICCHEH YHBIIIBI
TOPKEMOHEH OpHUTMHAIa SIKbIHJIBITBIHHAH I'blHA
TOpMbII. By oupakTa TOp»KEMo MTENraH SCIPHEH
JCTETUK KBIMMMOTE 10 ohoMusATKo ust, hom oiere
OYpaKTa SKBIHJIBIK TOLICHYoce OOTEHNIONH HKEeHYe
MOT'BHOTS U Oyna Oanuierit. Tomep OmrenoroHdYo,
«TOPIKEMI, OCpeHYCIoH, 9/100M 9Cop, MKCHYCIIOH,
Oamka Tenmo SHaJaH TYABIPBUITAH 9I00M 9cap
Oynapak MKeIoTd mapTibuiblkka ust. Lyn nconton
CIOKET  XOpPOKOTE  THPICEHJIOTEe  PEeallbIICKK
MOHOCO0OT KEHO Tyred, o TepOMNIapHBIH 3YKe
JOHBSICHl KeOEK HEUKd KaTjiaM, MUJIIM XOJBIKIAp
hom mwmmn ¢dukep Hepty y3enuanere mo. lllyna
KYPd TOpKEMO — COHraTh 9COPEHEH aephIM Tepe,
mynaii Oysrad, TOp)KeMode [0 Y3EHEH COHraTe
0EJIOH MKE MOIOHMAT KUCEIIEHITe YMKTILI JKUPIQ
smroyde hom wxaTel OenloH 0apbl THK YKydbira
IbIHA  IOHONTENTOH  Y3€HUQJNEKIIE  XYHOXKHHK.
Toprkemoue TamaHTBl IOUIOHI, 9JIETEe CHOKETHBI
sHaYa SIHTBIPATy, Y3 MIapTiapelHaa (SrbHH,
aBTOpJarelJad Oamika mapTiapaa) OpUTrHHAABITBI
KeOEK YK To3CHp TYZIBIPY OCTaNbITBl Kapaniay
[Tomep, 1998: 64].

[ToBecTbka TOpEK TEJIEHO TOPKEMOAD, ajna
acChI3BIKJIAHTaHYa, Y3CHUQJIEKIE HCeM OMpena.
®atux KyTiry TapadbiHHaH TOKBIUM UTEITOH «Bir
avug toprak» («bep yu tydpax») atamacel Gpukpu-
MOTBHOBH hoM MMIUTU-MOASHU 34TdNIere OeloH
[IOBECTHHBIH OPUTMHAJI MCEMEHd aBaszjall. Tepek
tenenne «bep yu Tydpak» «ra3us BataH Typarsl,
Kabep, yJaem» AMIOH TUPSH (ancodu MorbHoamE
dpaseonoruk reiiibaps, uauoma 6ynsim Topa. «Ug

57

arsin yer» («OdY apIIbIH )KAP») aTaMaChIHBIH CYy3To-
CY3 TOpKeMace TOepeK YKY4YbIChIHA TaJd Cy3JIap
Te3maoce Oynapak KblHAa SIHTBIPBIA. ©OCOpHEH
OPHUTHHAJIBIH hom TOPKEMI BapUaHTbIH
yarsllIThipMa Iutagjga eiipony darux KyTiayHbIH
Tepek hoMm TaTap TeJIopeH KaMuil OelyeH KypeaTa.

OOpas3nbUIBbIK TYIBIPY — 9100H OCOpPHEH HH
ohomustiie srel hom yn omobu  acopAs  Tell-
CYypoTioy  dapajapbl  SpJOMEHAS  TOPMBIIIKA
ampIpbuIa. Top:KeMa SIIEHAS KyUepenMa MOTrbHOIQ
KyJUIaHBIITaH TBIHOAPAIIOp — TPOIJIAPHBI TOPIKEMA
UTY KBICHJBIK TyjAblpa. AJapaa  XaJbIKHBIH
MEHTAJINTEThl, TOPMBIM Qancadace, raceipiap
OyeHUYa TYIUIAaHBIT KWITOH KOHUTEI TIKPHOICe
YarbUIBIIT Ta0y COOOIUIE, TOPIKEMOUETd XAJIBIKHEBIH
Tapuxbl, ¢oancodace, MDY POBEUICHHOH 9
xo0opaap Oyiry KHpOK.

Tepex hom Tarap Tennope ypTak TOPKH TEIIIP
ranjgoceHs KaparaHjbIKTaH, anapia Cy3JIopHEH
(hpazeonoruk OoiioHeeH 19, 00pasIIBLIBIK
CcHUCTEeMachlHIa, huymmMkces, ypTak sSKiIap [a,
KbIM4ak hoM yTbI3 Teuop TrpynmackiHa Kepy
apkachlH/Ia, Y3CHUAIEeKIop 1o Oap. bBomap
XabIKJIapHBIH ~ TOPMBIII-KOHKYpeIle,  SIIJelle,
CoHTaThud (uKepioBe, TaOWUTraTh, IKOMTBIATH
KYPEHELUIOpEH KYy3ajulaBel OeloH 1o  Ooidne.
Beprepnie Qoncodu kapami, coHrarpuo (urepioy
HOTIKACE OyJlapak, UKe TENIO 0 MOT'BbHAJIope hom
oOpaznapsl Oeprepisie OyiraH CypoTioy yapalapbl
KY39TeJo.

Hlyn yx BakeITTa hop TelHEH Y3€HS IeHd Xac
0o0pa3mpUIBIK  Yapajapbl Ja Oyiaybl MOIBIYM.
MoHzpIil  JIEKCHK  CypoTIdY YapalapblH  HUCO
TYPBLAAH-TYPHl TOPKEMS UTY MOMKHH OyjMaraH-
JBIKTaH, TOPIKEMoUe SMOIMOHANBIETe, 3CTETHK
TO3CUP HTY Keye O€NoH OpUrMHaira THH
OyJNBIPIBIK CYpOTIoy 4apajapblHa MepaXKoraTb
UTOPro THew Oyna. OMMa Tell HOCXOHEH MUIIIH
KOJIOPUTBIH, Y3CHYOJEreH, ABTOPHBIH WHJ/WBU-
Iyaib CTUJICH Cakiay 3apypHu.

®dpazeooru3mMHap, MOKaIb-0UTEeMHOp Kebek, 4
BICYJT OCJIOH TOpKEMd WTeNo. MH aKTUBIapBIHBIH
Oepce — Cy3ro-cy3, ArbHU KalbKAIAIITHIPHII, SIUCO
KOMITIOHEHTJIADHBIH OEpCeH Y3ropTell TOPIKEMd
uty. TpomnapHblH 0O0pa3IbUIBIKIAPBIH  CaKJAl
TOpKEMd HTy, Oumirene OynraHya, OpUTMHAJIHBIH
MOT'bHOBH hoM COHraTé KbIMMMOTEH TYJIbl HTEM
oupyno ohomusTie ronm Oyneim Topa. Tepek hom
TaTap XaJKbIHBIH COHTaThiie (UKEPIOBEHIOIe
YPTaKIJIBIKIAPHBIH 3yp OyJybl a MOHA SIPASM HT9.
MoHHaH ThIl, HO3apu (PUKEPIOPASH KYPEHISHUD,
TOPXKEMOUCIOH o1o0u acopuare OepeHuen hom
MKEHYeJ 00pas3sIbUIBIKTarbl (Typsl hoM Kydepenma
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MOT'BHOZATE) TEJ-CYPaTIIdy HapallapblH caiaya
CaKJIBIK OCJIOH 3111 UTY copaja.

®.KyrtnyneiH  opuruHan  hom  TopKeMo
TEJUTOpHEH ~ ofo0m  QopMmanapblHHaH  THIMI,
XaJIBIKHBIH KaHJIBI COMIOM TelleH, JHaJeKTIaphiH,
TEJIHEH KYI HEUYKANEKIOpEH HEYKd TOoeMJlal Sl
WTKOHE aHJambiia. Topxema Tene nepec, 91o0u
HOpMajiapra Typbl KWITOH, OpHTHHAIJArk4a
JKaHJIbI, 0aii hoMm AMOLIMOHAL TO3CUpIIE.

Qdarux Kytiy ocopmore omobu  TpOTUIAPHEI
TOpJie bICyUIap SPASMEHIS TOPKEMS HTKOH.
Mucan eueH, «¥n momrne mownap Kypa-Kypa,

usenen, Y3 YpbIHbIHOA ~UOKIAN ~ AmMA  Uoe»
[[erimoke, 2002: 191] xemioceHns «mamie
mewiap»  SMHUTETBIH Teran  «tatl  riiyalar»

Topxkemace ama 6upa [Giylecev, 2013: 14]. Teron
TOPXKEMO BICYJIBI Oy O9COPHE TOPEKUITd TOPIKEMIID
ouk kwH (aiimananema.  «llynr  yaewinoa
Mupeanuney xamol, KaaivlH Maguluibl U uiemenoe»
[[CeritokeB, 2002: 192] skemioceHaore «xamol,
KaJIblH Masblidbl» SIUTETH «Ssert ve kalin sesi» mam
teron Ttopkemo wureno [Giylecev, 2013: 16].
«Denvouep xamvlH noe30HbIH HOKb KOUPbIZLIHOA —
yHouenue eaconda Couuea 6ep aunvik slea Kumen
bapa uode» [['wiiinaxes, 2002: 191] xemaaceH1d
«MOe30HblY  HIKL  KOUpblebiHOa»  MeTadopackl
nrynaidi YK Cy3ro-cy3 TOp)KEMd HWTelye OelioH
UrbTHOApHBI  Y3€HO  Tapra «trenin  tam
kuyrugunda» [Giylecev, 2013: 14].

OCop/Id TPOIUIAPHBIH aePhIM KOMIOHEHTIAPHIH
Y3ropTen TOPIKEMO HTY IONBI Ja IHaKThIH e
oupblii. Mucanra, «Mupeaauney Ky3nape ymvl
Kymep kebex sna uoey» [I'bninmoxes, 2002: 193]
HKOMIIOCCHIO «YMUIbL KYMEP KeDeK AHA Uuoe
qareluTeIpybl «Mirveli'nin gozleri ateg saciyorduy
(ym uwous woe) pgum, TOpPEK Keliece OUeH
STBIIUTBIPAK THIAOAPS allla TOPIKEMd HTEIToH
[Giylecev, 2013: 17]. AepbiM OuYpaKTa yI HKEHYE
MOrbHOZ® A9  Kyjutaweuiran:  «®Denpamiep
ABBIPYHBIH ObLMJIbl, KQUHAD YUYBIH Y3 KYIbIHA
anasy [Ieiidnoxes, 2002: 194] xemioceHeH
TOPIKEMACE  TYOOHIAre4d TOKBIUM  HTEJTOH:
«Saglik memuru hastanin nemli, ates gibi yanan
(ym kebex sameam) avucunu elleri arasina
(kyanapet apacvina) ald» [Giylecev, 2013: 19].

TopKeMoId TPOILIapHBbI KhICKAPTHIIT TIPKEMI
UTY, Kaibep oupakiapia KHPECeHYd, KHHOMTeTI,
aHJlaTMa  poOBENICHI®  OWpY  BICYJNBl  Ja
KYJUIAHBUITAH. «AHa 6ep Jicolibl Cy3 2eHd KUPIK)
KOMIIOCCHIO «HEBLIbL CY3» DIUTETHI «igini isitacak
gilizel bir séz» (Iuen xncvlavimauax mamyp oOep
cy3) [Giylecev, 2013: 94] mum TOpKEMO HTEITOH.
[yney Oenmon  Oepro, giizel (2y3a1) TOpEK
KOJMMOCCHEH TaTap TEJCHEH KYICAHIbI MOTI'bHO
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TOCMEPIISpEH  OWpYde  KYJUIaHBUIYBI — KY3T9
TanuiaHa. bep oupakra «acwinet cyz» - «giizel bir
sOz» Oylapak ToOp)KEMO HWTENCd, HKEHYECEHId
«Kynuivl Hapamaapy («giizelim naratlary) anere
cy3 OeJloH OMpeIraH.

Bep TponHbIH 971001 9cop/Io TepJie reiiidapanop
SAPASMEHIS TOPXKEMO HWTeNeleH1d, hudmmkces,
aHbIH oJo0M->CTeTUK Basudackl 1a 3yp poib
yitnplii. [Icuxonorusm octackl Oynapak TaHbUITaH
A. T'pritnaxkes, y3 repOEHbIH KYHEJI KUUepeUIapeH
THPSH ady Tenore OemoH Tporutapra el
Mepaxarath utd, 9 ®.Kyrtiy onunuen anere cTuiib
Y3€HYONereH HEYKd Toemilblii hoMm MorbHamope
IIAKTBI  AKBIH OyNraH TPOIUIAPBIH  Tepiie
BapUAIHSIOPEH, TOPKEMOHEH TOpJie bICYJUIaphIH
cainbiif. TeKCTTa «Hcblabl cy3» ThiiibapaceHeH
TOpJEUS TOPKEMd WTENye WIyJ XakTa Ceiu:
«ABbUTHATIBIH MuUpBoHATe Oep TEHO 10 MHCbLabl
cyzen okmbian? [[wiinoxkes, 2002: 250] //
«Koylin Mirveli’yi memnun edecek (kyHnene
oynvipoaii) bir kelimen de mi yok?» [Giylecev,
2013: 94]; axu wkende Oep oupakrta, «CHH MEHO
Homwiak  cy3  WLICTMUYD,  MHCbLABL  Kapaw
TONMBIIfYA HPEKIIE ajoM OalaCHIHBIH KYIME SIITH
ayblH canan kapa! ? [[eritmoxkes, 2002: 250] //
Sen tath bir séz (mamnawvt 6Gep cy3) isitmeden
samimi (camumu) bir bakis goérmeden insan
oglunun ne kadar yasayabilecegini bir hesapla!»
[Giylecev, 2013: 94] «iomwak  cy3»
reiiibapaceren 1o «tatl bir s6z7» (mamavi bep cys)
Oymapak Top)KeMo HTENye Ky3oTelld. «AHa Oep
JHCHLABL CY3 TEHO KHUPOK» — OdUparblHia « icini
isitacak giizel bir(3uen JHCHLIBIMBIPABIK Mamyp
bep) soze ihtiyacli vary IUI TOPKEMS HTENTOH
[Giylecev, 2013: 94]. Onere KOMIOIQ «IICbLIbL CY3
Kupak» (pasacblHbIH «Sdze ihtiyact vary (cy3zo
UXMBLANCHL Oap) I TOPKEMd HUTEIye TOPEK
TEJICHEH IIAKTBIA «HoMIImak» OYyIIYBIH KYpCOTo.
Ukenue Oep odYpakTa «H¢blabl  KAPAUWL»HBIH
«samimi (camumu kapawy) bir bakisy 1UToH
TopxKeMoce GesneH (ukepHe Hbirbita [Giylecev,
2013: 94]. Kemenop apaceiHaarsl yHai hom mMaTyp
MOHOCO0OTIIOpHE auyla Ja TopiKeMaue («orblibl
arcenaap oaviauy [eritmoxes, 2002: 251] - «samimi
(camumu) bagla baghyormus» [Giylecev, 2013:
95] camumu cy3eH KynnaHa.

Qarux KyTiy cypornoy uapanapblHBIH TOPEK
TEJeHJ® OSKBUBAJICHTHl TaOBUITaHIa, CHHOHHMM-
Hapra Ja MepaKorath UTd. Tekcrra «moamiey
CY3CHEH «tatli» xonuMace OCIoH TOrall, 9 «LLOMULAK
J1CUny OUparbIHIA «HoMuiaky cy3eHeH 19 («tatl bir
riizgary tatli TATT TOPIKEMO UTEIYye TOPEK TEICHID
glizel hom tatli cy3lopeHEH MOI'BHOBU SIKTaH
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KHHJIeTe OenoH
aHJIaThLIA.

TopikeMoueHEeH (PPa3eoOruK OUTEIMANOPHE,
TOPEKUOIO OYIBIN, TOPEK YKYUYBICHIHA TOTANIPIK
aHJalblla  TOpPraH  d3ep  oUTenMd  OelioH
IBITBIPraH  oupakiapel ga Oap:  «Kywen
KANKACHIH  Qubln, KeWenapes Y3eH Kypcomeped
apammsiti ude Mupeanuy [I'sritmoxkes, 2002: 298]
KOMIIOCCHJIOTE «KYHel KANKACHIH auy» — «IuKe
OOHBACHIH aQuy» PIBCIICHID TOKBAUM HTEITOH
(«Insanlara i¢ diinyasim  acmayr  sevmiyordu
Mirveliy) [Giylecev, 2013: 24].

A .T'bliiokeBHEH “Ou apIIbIH Kup”’
MOBECTCH]A BaKbIATajdap XPOHOTOOBI, SUCO OCIP
kahapMaHHApBIHBIH JYKE KHYEPEIUIOpPEH adyra
XEe3MOT HTKOH TaOWraTh KYPEHEILIope KOCHKE,
aepeIM OUpaKIapAa KYM KOMIOHCHTIIBI YKOMIIAJIOP
Ocimon TacBupiana. Patux Kyrtimy TtapadsiHHAH,
SI3yYBIHBIH OJ100M CTWJIC CaKJaHbBIN, IIAKThINA
KaTiaysasl  JKOMJId  CTPYKTYpalapbhlHBIH  Ja
MOTBHOBH SIKTaH TOrajl hoM KaMHI TOPKEMD
WTeNye COKJIaHy ysTa: «3uWparra KoiiMa OyeHna
Kynepen yTelpraH Oamiel  0abail  youoKkiope
OCTCHJIO aIMblH CYbl UO2epmMKoH TOKIeTypanap,
06an xopmiapbl oua» [[eritnokes, 2002: 248] //
«Mezarlik  ¢itinin  kenarlarindaki  yoncalarin
tizerinde altin suyuna boyanmis (anmein cyza
oysancan) yaban arilari, bal arillart viz vz
ucusuyor». [Giylecev, 2013: 90]. «Koswman
osnbin  Kepgexnapen tioma mopean Oy Taxoen
YOYOKIIOP OJI€ aYBLIBIT OCTMOTOHHOPY [[ BIATIOKEB,
2002: 251] // «Giinesten utanarak kirpiklerini
yuman bu harika ¢igekler daha tam agmamiglar»
[Giylecev, 2013: 94]. «AHBIH KyepbIll KyIIbLIFaH
KalIapbl XOPIKITIOHIENSP, a3 ThiHA 06pasoHeI
TOPTaH an-ak Yuro cakajulapblHa ym Kankau Kebex
CBICK 30HT9p TOTEH OENoH Karutauab [ bIAIoKeB,
2002: 192] // «l¢ ige girmis koyu kaslar1 oynadi,
hafif kivircik bembeyaz sakalini sanki alev almig
gibi agik mavi bir duman kapladi» [Giylecev,
2013: 16]. «Cotimaca, anvly bOenon a8bLIHbL
mawian, Jguoe M AHCUPIIIP2d Ublebln  0NA2bID
uoeme?» [[eritmoxes, 2002: 221] // «Sevmeseydi,
onunla koyii terk edip yedi kat yabanci yerlere
geder kaybolur muydu» h.6. [Grylecev, 2013: 56].
Bonap Top:keMoueHEeH 9Cop MOI'bHOBU TYKBIMACHIH
TUPOH hoM HeYkd ToeMyaBbiH, hop Cy3-CypoTKa
HWOKIIOHTOH Ba3u(ara CH3repiiereH TarbklH Oep Kar
TN,

JKeHrteksne varbluThIpMa aHalW3, CY3JI9p SIKU
TBIHOAPAIIOPHEH, TOPKEMO HTEIMHYS, HEHTpash-
JoIITEpenl OMPENToH OYPaKIApBIHBIH a3 OyIybIH
KYpcoaTa. MocanaH, «Ycan, apces yremmne xopauten
Kena owunyen Oynaly [Ieiimoxes, 2002: 206]

hom KyJUIaHBUIBIII  €HIJIBITBI
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JKOMIIOCEHIO «apce3 yiem» DIHNTETHl TIPKEMd
UTEIIMUYS KalraH, JIOKHH MOHJBIH Mucajulap Kyl
tyren [Giylecev, 2013: 34].

TpormnapaeiH Tepne dapamap hom bICyumap
SAPIOMCHJI® TOPKEMO UTeEJIClIe JCOPHEH MUILIH
KOJIOPUTBIH, PYXBIH CakJiall KaubIpra spaoM HTI.
“O4  apImIbIH JKUpP~® MOBECTE TOPEK TEIEHO
TOPKEMICCHI9 19 ICTCTUK TY3dJUIETeH ForajTMa-
rai. OO00M TEeKCTIapAa TEUIOPHEH CHITbUTMAabI-
TBITHI, (PUKEp, XUC-TOMTbUIAPHBI MOMKHUH OyJTaH
KaJ[op TOraN KUTKEPY OMTBUIBIIIBI djieTe (pUKepra
3TOPa. O00U 9Cop UTANETeHd XMIA(IBIK KHIMAY
TOP)KEMOUCHEH TEJ CYypoTIIdy YapalapblHbIH TOPEK
YKydbICBIHA  SIKBIHPaK OyJraHHapblH  caiiay
OCTaNlbITbIHA Jla Oapbll  ToTama. bHK cupok
oupakjapia TblHa acpbiM CY3JIOPHEH MOrbHACE
Top)KeMode TapadblHHAH TOrall OHPEIIMOToHIIETe
Ky3oTenmo. Mmucan edeH, «bpuecadup anmovipan
mupa-aKxmazsvliapea Kapaovli, Huoep  aumeped
MenacoH0dl mapa3aca, Mapa3a apmulHoa Oep-
bepcen Kowakiauibln AGblN  KAl2aH a2auiaped
vimnaowly [Ieritmoxkes, 2002: 195] xemimoceHmd
«Mapaza apmuinda bep-bepcen KOYaKiaubln asoin
Kanean aeavnapea» Te3Mace «trenden diiserek
geride kalan iki tomrugu gosterdi» (noezodan
MOWKIHOd — apmma  Kaiean uxke  OypanaHe
Kypcomme) nun Topxkemo wurenron [Giylecev,
2013: 20].

@& .Kyrny omuonnere, omobu acop  Tene
Y3EHYQJICKIIOPEHS HUCOITIIE, TOPIKEMS BICYIIIaphi-
HBIH OaMJIBITEI O€NIoH XapakTepiaHa. D. Xo0uoyi-
JIMHA KapalblH4a, «Tatap hoM Tepek TeJUIopeHd
MCEMHOp HHIe3/19 TOHIad Kujonop. bepenue
yupatTa, Oy ypTak TambIpiap OCloH aHJIaThLIay.
@®. KyTily  sUITBI3NBIK ~ MCEMHOPEH  TIPIKEMD
UTKOHJ9, TpaHcHOpMalMsISYy 64eH TPAHCKPHITLHS
aneIMbIH  Qaiinanana. «UpHeH uceme MupBonu
une» (OAXK: 139) / Adamin ad1 Mirveli’ydi (BAT:

17); Hubngu Ilomcerasu? (OAX: 139) / Ne
Semsigayan’1?  (BAT: 17). Mucamnapaan
KYPEHI'OHY9, acap repoisiapel  MupBanu,

[IlomcerasiH UCEMHOPE TOPIKEMOD TPAHCKPHUIIIUS
amra oupenoy» [ XabuOyiuuna, c. 59].

«Ou  apmbIH  KUP» TOBECTEH  TOPIKEMO
WUTKOHHOH coH rbiHa, . Kytny A. I'britnoxxeBHEH
uKeHue — Qoancadu, Karaaysl suTanekne «Komra
KOH, KH4Y OEJoH...» TIOBECTEH TOPIKEMO HTIPTa
anpiHa. «Cuma giinii, aksam...» uceme oemon 2013
enjia IeHbsl KYProH KuTanmHblH «Topikemaue cy3e»
(Cevirmen s0zii) esemieHnd TopkeMoue Darux
Kyrtnmy rtapadpiHHaH  yKydbulapra — KBI3BIKIIBI
MOrBIyMaT  Oupenmo. «Ocopue 2005 emma
YKBbITaH/Ia, POMaHHBIH TeI repoe bubuHyp MuHe
ouk Terponnepae. lllyn BakbIT OambiMaa poMaHHB
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TOPIKEMO UTY GUKepe TYABL. OCOpHEH KyJoMe «OU
apuIiblH JKHP»JIOH WKE TalKblp 3yppaKk uje.
«Komra KeH, KHd GEJIoH...» POMAHBI® PyC TEICHO
TOPKEMO UTEITOHHOH COH, As3 ['BIiNIoKEBKD
Makcum T'opbkuii McEMEHare AQYJIST IpeMusice
oupenge. By ocopmore s3y4blHBIH PYXbIH, 900U
KOYCH, MOI'bHOCEH HUKAJop OUpS anraHbIOBI3HBI
oenmvumM. ... Mamamrah, 6ep keH Oy SITHEH Ty3o
TOPIKEMAJIOPEH sicapyiap. By smidoHnek To 1yl
KOHT9 KaJop Oep DJIIKS SApapiiblk OyJbIp JHIT
OMeTIoHa0e3. As3 ['piiylokeBHE TaHBITKaH hom
«Komra keH, Ku4 OCJIOH...» 9COpPEH SXIIBIPAK
aHJiay e4YeH aHbIH S3MaJlapblH YKBITAHBIM ©YEH,
aepyda, Mmioynro XaHbIM XoOeTmuHOBara 3yp
poxmoTemMHe oitoceM kmio. Ceeneukd, «Komra
keH, kuu Oenon» («Cuma gilnii, aksam...») acope
As3 I'siiinoxkeBHBIH 80 eyuiblk 100miieeHa hom «Oug
apmrerd Xup» («Bir avug toprak») ocope 85 emnbik
robuieeHa xxuremrey [Giylecev, 2013: 7].

A. TeiiinoskeBHeH «XKoMmra keH, Kud OCIIoH...»
(1979) moBecTe — TOHKBIUTHYEIIOP TapadbIHHAH
TOpJIeYd OJSUIOHTOH KaTJIayJibl OCOPIIOpHEH Oepce
[Xa0ytnunoBa]. IloBecTs TaTrap  aBBUIBIHBIH
YTKOHE, Oyrenrece, OybIHHAP apaceiHIa
OoliIOHEIIIOP ©3€Jy, TyraH HUIe3HE OHBITY, SIIb
OYBIHHBIH OXJIAKCBHIJIBITEI KEOEK MOCHOJIQIOpHE
KyTopa. A. I'bliliokeB UCEMEH Tarap omo0USITHI
TapUXBIHAA THIHA TYTEJ, JOHBS MOISHUSATEHID 119
TaHBITKaH « «JKoMra keH, kW4 O€NIoH...» acape
eueH aBtopra 1983 enma I'. Tykaili ucemenpgore
IoyIeT mpemusice Owmpens. «JKomra KeH, KH4
O€JIoH...» COBET JKOMIBIATEHO, wuiara 1930
eiapja WACOJIOTHS aJbIll KWITOH TOPTHUILIOPT
TUPSH 0951 Oupyue acop» [Giylecev, 2013: 10].

Qarnx Kytmy «Komra keH, knd OenoH...»
MMOBECTE OCTEH/Id DIIUIATIH/IY, aepyya TOIIOHUMHApP

hoM TUAPOHUMHApHBI TOPIKEMS HWTKOHIQ, SHA
TPAHCKPHUMITNSA  abIMBIHA  MOPIKOTaTh  HTO:
Bansnapuca, T'ammanoroc, Tutukaka, Kyana-

JlyMIryp — 11911 SIHTBIPBIA TOPraH UCeMHIp, Oenom!
(OKKK: 210) / Valpariso, Galapagos, Titikaka,
Kuala Lumpur; kulaga hos gelen isimler,
biliyorum! (CGA: 25). OMMa MuHeM eueH AKCHIp-
raK aBbUIbl, TalUIBIAp enracel TarblH Ja IIo0paK
sareipbii OKKK: 210) / Ama Aksirgak Koyii,
Tagliyar Cay1 benim kulagima daha hos geliyor
(CGA: 25). by oupakra AKCBIprak Huceme
TPAHCKPUIILMAIOHEI, aBbLI CY3€ —TOPEeK TEJICHD
TopKeMd utenroH: kdy. MkeHde ypbeiHIa Oapbl THK
HCEeMHOpHE reHd Kypabes: Kapauypara epakmesl aie
mun copanel (OAX: 148) / Karagura’ya daha ¢gok
mu diye sordu (BAT: 26) [XabuOynuna, c. 60].

> @.KyTi1y ocopHEH KaHPbIH POMAH JUI KyPCoTa, TaTap
oma0msT OeneMeH D yIT TOBECTh OyIapak THKIIEPEId.
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QaMUIHSIIOpPHE  TOPKEMS HUTKOHID, DaTtux
Kytny «pyc Tenens xac Oynran ¢opMaHbl CakJIblii:
Kuhaurup Codopramun — Cihangir Sefergalin,
I'a6apaxmano — Gabdrahmanov h.6. AkchIprakka
OepeHYe TAaIKbIp YHWTTOH KWITOH IpeJce/iaTelb
Kuhaurup  Codoprammu... (KKK: 211) /
Aksirgak’a digsaridan gelen ilk kolhoz yoneticsi
Cihangir Sefergalin... (CGA: 27)». Kymamar siku
TOXAITYC O€NoH OUpENTraH SUITHI3NIBIK MCEMHOPEH
TOP)KEMO WUTY BICYNIBI KBI3BIKCHIHY ysta. bya
TaBHIIIBIH NIy YarklHAa aepbhiM adblK HIIEeTTe
bubunyp xapusik (JKKK: 211) / Bibinur Kadin su
bendinin sesini ilk kez net olarak o zaman duydu.
(CGA: 33)» [XabuOymmuHa, ¢. 59].

A .T'BIHIIOKEB, repoJIapHbIH MHUJLINA
NICUXOJIOTUSICEH auyJaH ThII, OCOPEHEH MMM
PYXBIH THUPOHOUTY, TaTap XaJKbIHBIH MUJLTH JOHbS
CypoTeH TyHObIpy  MakcaThl  O€JNoH,  aHbIH
Y3CHUONIEKIE  KOHMTEIIeH, Troped-TaasTiopeH,
STHOTPAQUSICEH MKEHTEKION TACBUPIBIA. ©O amap
oIo0M 9COpHEH JIGKCHUK KaTJIaMbIHAa Oaphl THK TaTap
TEJIEHd TEeHO Xac OyJraH TOIICHYOIOPHEH KHIIEI
KEpYeH? o1 aua. UblHHAH J1a, «MAaTOi MOJIOHHSATHE
OenmaeproH TMpenMeT aTaMajiapblHa XaJlbIKHBIH
TOPMBIII TKpUOSCE dUarbuielil Taba. Mum
TaMraJibl JIEKCUKA ... TOPJIE 3THUK MOIASHUTIOPHEH
y3eHuonekne hoMm romyMmm skiIapeiH Tabapra
MeMKHHIIEK Ompo» [Hypmexommorosa, 2016: 34].
TaOurpiii, STHOMOJIOHU JICKCUKA TOPKEMd SIICH]D
Omnrene Oep KBICHJIBIKIAD TYABIPHIN, aJlapHBI
TOpEK TENCHAS OMPYIS SHA aJbIMHAp I3JIOHYIPTS
ITIPA.

@®.Kytny skBuBajeHTHl OyjMaraH JIEKCHKaHBI
TOpP)KEMO UTY OYpakKiIapblHIa, aHiatMa Oupy
BICYJIBIHA MOPIKAraTh WTd. By aepyua Muim
TaTap KUHEMHOpPE araMallapblH TOPKEMd HTY
BaKBITBIHAA Ky30Tend: «KbI3 uarbIMHaH KWIToH
alIbAyJBIKIAPHBI, TAaCTHIMAJUTAPBIMHBI, Kalara-
JapHbBI, TYPIOMOJIOPHE, YHKKOH COJTeJIopEeMHE,
asK4YyJapHBI, TallaclapHbl, SHXKele Kandarsima
tukiieM mryHAa witen carteiM (OKKK: 312) / Ta
benim kizlik zamanimdan kalan sofra Ortiilerini,
islemeli havlulari, bordiirleri, eskiden ¢orap yerine
ayagimiza sardigimiz ayakcgulari, kilimleri, incili
kalfagimi hepsini oraya gotiiriip sattim (CGA:
141). D.Xo0uOyuinHa OWITENOroHYd, Oy JKeMIIo-
JloTe K€ MHJUIM KHEeM araMachkl — askuy (ayakcu)
hom kandak (kalfak) Tpanckpurus ama OUpenroH
JieKcemManiapra anjgaTMa Oupa [XaOuOysuinHa, c.
64]. Mmwum 6stipaMHopHe hom roped-ragotiopHe
TOP)KEMO UTKSHD /19, TOPIKEMoUe IITyJ YK BICYITHBI
(daiinanana: «Oi, ayjnak ewra OapaMm JIUroH HICH
tyrenme coH?» (OKKK: 254) / Hey! Avlak iye
gidecegim dememis miydin? (CGA: 76).
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AKCBIPrakHbIH aTaKJbl Caban Ty€H
MoHremomrepepra  kwmd!  OKKK:  342)  /
Aksirgak’in meshur Saban Toyu’nu

Oliimsiizlestirmek i¢in geliyor! (CGA: 178).

lamume «Cuma giinii, aksam...» 9copeHHOH
TOPEK MOJIOHMSITCHJ® OyJiMaraH, TaTap XaJKbIHBIH
KOHUTelle, dTHOTpadusice OeraoH Ooiie 3THOMS-
JOHUSAT JIEKCEMallapblH TPAHCKPHIIIUS amra Oupy
MucaulapbiH aa Tepku: Lukop cumkoH pere
OonemreH yunen sipata buOunyp, Oep Oamibl rblHA
Oynrad, OoJIeIIHe CaHayTad OsICHI XOTJIC UTEH KEHO
nemepa (OKKK: 232) / Uzerine seker serpilmis
piring belisini ne sever Bibinur. Bir basina
oldugundan belisi biilbiil yuvasi kadarcik yapardi
(CGA: 51) [XabubymnnuHa, c. 63-64].

«Komra keH, K4 OENoH» MOBECTEHBIH TOPEK
TEJICHd TOPKEMACEHI® A9 OOpasNbUIBIK TYABIPY
BICYJUIApPBIHHAH OEpHUYS TOPHEH KYJUTAHBUIBIIIBI
Ky39Teno. bepeHue unparTa, yKy4bl 9CopHE TOral,
MOT'BHOBU TOPXKEMO HTY BICYJBIHBIH HOTHIKOCEH
kypen  cokiaHa. @D KyTnyHbIH  TOpKEMOIQ
A. T'BliiIoKEB TEJNEHd CAKYbUT Kapalllbl, S3YYBIHBIH
sMoIMOHams  hom  Toscupne  TaTap  Ten
OaiiIBITBIHHAH KUH (haiilaTaHTaHIBITBIH TOEMIIaBEI
cuzeMIono: «Tay bauvinoa xcun ude, 6auax ucem
ceyoepean  oicun...» [I'briinmoxkes, 1982: 84]
wemiace «Tepe riizgarliydi olgunlasmaya yiiz
tutmus basak kokusunu sindiren riizgar ...»
[Giylecev, 2013: 33] gun TOpKEMd HTEITdH.
®. Kytny «bawiax» Cy3eH TOPEKUSJd «eneepeped
HCUMEWIKOH — OQUIAK — UCEeH  CeHOeP2aH  HCU»
aHyaTMachel ama OuproH. «Tecapoien agvlLivlHA
KyOanoK Kamamvl KebeK yma KYpeHMale JH¢aHbl
evina usapen xuneandep?» |[['viiinoxen, 1982: 86]
YKOMITIOCCH/TO «Kybanax KaHamol Kebex»
YarelITBIPYBl UCO CY3rd-CY3 TOPKEMS HTEITOH —
«Tigercip Koyii'ne kelebek kanadi gibi seffaf ruhu
gelmistir belki?». [Giylecev, 2013: 35]

TporapHbIH aepbIM KOMITOHEHTJIAPBIH
Y3ropTell TOpXKEMd WTY BICYJIBl J1a  OYPBIN.
MocanoH, «/{ude 02, MOHIbI KY312pEH MYMbIPbIN
Kapan, muinvln Kaaovly xemiuaocennd [[vritnoxes,
1982: 80] «momabl Ky3napewn» SUUTETHI «hiiziin
dolu  gozlerini»  (cazoiwt myavl  Ky3712peH)
[Giylecev, 2013: 29] mum, o «awwvicbl 0a KyHen
AKTbICHIHHAK — 2UmMen2dH  cy3iap  Ja2bacaly
sKemuaceHno [I'britnmaxkeB, 1982: 83] «kynen
akabieely MeTadOpachIHBIH MOTI'BHOCE OepKamop
Y3ropTeNn TOPXKEMd WTENToH — «saygisindandi»
(xepmomennan) [Giylecev, 2013: 33]. Amtop
OPUTHHAJBIH/IA XHUKJSUISYUYEHEH KYHET XalloTe
(kynen axnvlevinmnan) CypoTIOHCO, TOPKEMOIO HCO
AHBIH UKCHYE KEILETd MOHACI0ITE (XOpMIMEHHIH )
yareuielll Taba. «Maxmarnca O0a, KyHen mypenoa
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KYpKY bap ude» >kemioceHnd [I'britmoxkes, 1982:
93] «KyHen MyYpeHoa» MmeTadopacsl
A. T'bliinoKeBTOre  MOrbHS  TOCMEpPE  TOrail
JKUTKEPEIIMOTOH  «icindey» (duenda) cyse OemoH
T'eHd aNbIIThIphIN OupenraH [Giylecev, 2013: 43].

Ocopao  TopKemaue (pa3eosorHK JUTeIMa-
JIOpHE TOPEKY91d OyNraH 93ep SUTENMIJop OeoH
NBIINTHIPY BICYJIBIH Ja KyJutaHa. MocoloH,
«bUbUHYpHBIY KY313pe Kbl3bl2bln AHA, XIMMA
asbi3blHA Cy KWM2, wynau oa  Oupewimuy»
[[wriimoxeB, 1982: 97] xemioceHAD Gpa3ecoToTU3M
TENJIOTEe O3ep OWUTENMd aima TOPKEMO HTENroH:
«Goriince Bibinur un ici gider, agizinin suyu akar,
ama yine de belli etmezdi» [Giylecev, 2013: 48].

«Cuma giinli, aksam...» («Komra xen, ku4
0E€JIoH...») 9COPEHIS TPOILIAPHBI KBICKAPTHII SUCO
HEHTPANBIISIITEPEIT TOPIKEMd UTY CHUPIK Oyica na
Ky3oTeno. Mucan edeH, «fA32bl Keo1au aewvlinap
ocmena Konen kapazaw an xoaud...» [[bIAToKeB,
1982: 80] xeMiaceHID «agvLilap», «Koaen
Kapazau an Kosawy Cy3Te3Mace — «giiliimseyen
giineg» (kenemcepacon xosut) [Giylecev, 2013: 32]
Oymapak TopKeMo HTeNTraH. «bepam-bepam aswip,
canvl oaovI3nap xabwvinovy [I'vriimoxes, 1982:
87] GepomuitereH 19 MUTET TOIIEPeN KaIbIPBLIHII,
«yildizlar» (onodwiznap) [Giylecev, 2013: 37] cy3e
OemoH TeHo  OwpenroH. ©ON09TTd, MOHIBIN
oupakiap Kym OyJica, S3y4bIHBIH MMO3THK TEJIEHEH
MaTYpJIBITBIH ~ KUMET9, YKydYblra aHblH (UKep
TUPOHJIETEH auapra KoMayayJIbIi.

TopKeMa TEKCTBIHIA, KHPECEHYd, aephIMIIaH-
TaH XoJl KHCOTEH JKOMJIO 3YCHHOH aephIll YbIraphill,
MOCTOKBIIIIL OepoMIleK WTel OMpY Oupakiaphl Aa
Ky3atena. «Kapanevl Oynca Oa, uepen YKMAuKau
CANAMHbL  dpce3 JHCUN UPKeHD Oupmuua, my6a
ocmena  pam-pam — me3eieuien  AMKAH — KdeH
bacmeipmanap aepmaublk KypeHen mopa uoe»
[TeritnoxeB, 1982: 77] KeMIloCeHEH uepen
VKMAWIKAH CANAMHbL 2PCe3 HCUN UPKEHD OUpMUYD
eJlelIe aephIM XKOMJIO KalbIObIHA CANIBIHTAH: «Evin
saman ¢opleriyle oriilii ¢atisini, keyfince esen
riizgar kendi haline birakmiyordu. Karanlik
olmasina ragmen ¢atinin iizerindeki sira sira hug
govdeleri farkedeliyordu» [Giylecev, 2013: 25].
(Kapanevitoik ~ Oynyea  kapamacman,  myoa
oecmendaze pam-pam KaeH 22y0dnape KypeHen
mopa uode). O.Kyriny aepblM KeMIIaiIopAore
CY3TE3MOIIOPHE TOPEK YKYYbICHIHA TOUICHIIEPY
HusiTe OCJIoH, aHJIaThill OUPY BICYJIBIH (baliganaHa:
«AKCBIPraK aBBUIBIHBIH TOHBATHIHIA lOAul
maynap me3mace, Tay OCTEHId Kapa YypMaH,
ypMaH apThIH/a SHA paiioH OGamntanay» [I BIATOKEB,
1982: 78] // «Aksirgak Koyii'nilin gilineyinde sira
sira yayvan (pam-pam Oyasin y¢oenzan) tepeler,
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tepelerde yesil orman (amen ypmamn), ormanin
bitiminde ise yeni bir ilge bashiyor» [Giylecev,
2013: 27]. Sxu: «Tomviwvinnan mupan Kaiicvl
kudepy Oepkernen topa uzae [Ibritmoxkes, 1982: 88]
/ Goriintsiinden, tiim hal ve hareketlerinden
(6omen xane haom xapaxomnapennau) derin bir
kaygt (mupan 6ep kaiiewt) cagliyordu [Giylecev,
2013: 38]. «bubuHyp Bak-BaKk KbIHA HOTa-HoTa
UTJIC AuiHbl 0a AAmulpamsin Kyiiowvly [['BIATOKEB,
1982: 91] // «Kiigiik lokmalarla e#li yemegi de bir
giizel yedi [Giylecev, 2013: 41]. ®.Kyriny «am»
CY3€H «HTJE PU3BIKIAp» JUI TOPKEMd UTKOH. By
oupakTa, 1mebhace3, TOpPEK TEICHIO  «al»
MOTHACEHAAre «gorbay cy3eH KyJulaHy MAIrbH9
ATBIHHAH Jepec Oynblp uae. «Bir giizel yediy,
STBHU ~ «MaTyp  HTeN, OHWOOTJISNm  amas»
TBIHOAPICEH <«SUITHIPATHI KYWIBD» TE3Mace aiia
OMpY J© MOTrBHOI® 3BISH CajraH. OJI0TTo,
TOPIKEMD TEKCTTa cy3, rBIAOapaNIopHE
KBICKapTyJIap KU OeTeHIol Telleper
KanapIpynap, Oep sKTaH, aBTOPHBIH YKydbira
KHUTKEPEPTd TENOToH (UKEPEH, XHC-TOUThLUIAPHIH,
aeppIM MOI'BHO TOCMEPJIOPEH adyra KomayayJaca,
WKEeH4Ye  SKTaH, OpWUTHHAI  ocop  TEeJEeHEH
MAaTYpPIBITBIH SpibUTanabipa. [IyHBICH KyaHBIUIIbL:
MOHJBI OYpaKyiap TOPKEMAIOPAS KYym Tyredl.
Cy3He Howmrakniam, IOYHbl OMTEpPro MOMKHH:
A.TBIIOKEB ~ OCOpJIOPEHEH  TOpPeK  TEeNeHd
TOpKEMAJIOpe,  HUTe3[d,  YHBIIUIBI,  TOPEK
YKy4YbICBIHA  TaTap  XalKbl  YBIHOAPIBITHIH,
KOHKYpEIIeH, MAJUIN TICHXOJIOTHS Y3EeHUIEKIIOpEH
aga. Tarap TeneHmore TrBIHOAPANIOPHEH, om0
TPOTUIAPHBIH TepeK TEJICH D TOHTAI
SKBHUBAJICHTIIAPHI OYyIy TeJUIOpeOe3HEH SKBIHIIBITHI
hoM pyXu-MOJOHM KBIHMMOTIIOPHEH YPTAKJIBITHI
TypBIHJA COUIH.

bunrene Oynranua, «Top)Kemo ocope Oarka
TeJ MIAPTIAPBIHIa MOCTIKBIMIIb CY3 COHTATE Cope
Oymapak sy, hoM mIynm 9MKIOpAe TEeHO Kalyi
utend hom Oostono ama» [Tomep, c. 65]. Onere
XE3MOTTS TOPIKEMO DIIYOHIIETe OHPIHY OOBEKTHI
Oyneim Topran @. Kymiy wmxatel TaTap-Tepex
MOJIOHUSTIOPEH HBITHITHIN, TYTraHJAll XaJbIKIap-
HbIH Oep-Oepce OeloH aHJIallybIHA, OJI9M-9XJIAK-
Jerath ajaMmalnybiHa 1oj, kymnep caina. ®. Kyrtmy
omabu  TopKemoanope, Oep SKTaH, MWLM CY3
COHTaTeHEeH JCTETHK Ka3aHBINUIAPHBIH aCCHI3BIK-
JIaml, aHbl JIeHBbS apeHachlHAa Yblrapca, HKeHYe
SKTaH, Oamlka MWIUIOT YKY4YbUIAPBIH  TaTap
XaJIKBIHBIH JTHUK Y3€HYSJEKIIope, smoemie hom
pPyXu KbIMMMOTIIope O€NoH @ TaHBIITHIPA.
[IyaerH OSIIOH XalbIKIap apachlHAa OoMIOHEIIop
ypHAIITBIPY dYapajiapelHHaH Oepce OynraH omadu
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TOP)KEMIIOPHEH MOMKHWHIICKIIOpEH sSHapTa hom
HBITHITA.
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B craTtpe cucTeMaTH3MpoBaH MaTepHall 0 HCTOPHH M3YYEHUS TATAPCKO-TYPELUKUX JIMTEPATyPHBIX
B3aMMOCBSI3€# U JIaH KpaTKUi 0030p TepeBOOB, cienanHbIX B Hayane XXI Bexa. PaboTa Harenena Ha
U3y4eHHe OIPOMHOIO BKJIAa, KOTOPBI BHEC CBOEH NMEPEBOMAYECKON NEATEIBHOCTBIO B NPOMAraHay
TaTapckoi nmureparypsl B Typuun nepeBonuunk, wien Corosa nucareneid PT, ¢punonor @arux Kytiy.
Kax u3BecTHO, B 3TOM HampaBieHun HaduHas ¢ 1985 roga naGmiomancs cmana. Bzop mepeBomunka
@. KyTiy npuKkoBaH K U3BECTHBIM MPOU3BEACHUAM TaTapCKOW JIUTEPATyphl pa3HBIX NEPHOJIOB U XKaH-
POB: OH O3HAKOMMJI TYPELIKOIO YUTATENs C MPOU3BECHUAMHU KIACCUKOB TaTapcKoi JIuTepaTypsl XX
Beka, Takux Kak ['. Tykaii, ®. Amupxamn, I'. Uoparumos, 111. Kaman, A. Exnky, a Tak:ke ¢ TBOPCHUSIMHA
COBpPEMCEHHBIX aBTOpOB — P. Banmesa, M. ["anmena, I'. ['mpmanoBa, P. 3aiiaymiet u ap.

Ocoboe BHHMaHHE TYpEIKHH MEPEeBOAYMK YJCISACT IMPOM3BEICHUSIM W3BECTHOTO IPO3aMKa H
npamatypra A. M. T'mnasosa. @. Kyrmiry 3amHTepecoBancs TBOPYSCTBOM STOTO CaMOOBITHOTO
MHcaTeNsl HEeCIyJaiHo, TaK Kak B €ro MPOM3BEICHUSX SIPKO PACKPBIBACTCSI CBOEOOpa3nue TaTapcKOTo
HAlMOHAJIBHOTO XapakTepa, OCOOCHHOCTH MHPOCO3CPIAHUS M MUPOOIIYIICHUS JKUTES TaTapcKoi
nepesuu. @. Kytiry mepesern Ha Typenkuit 361k moBect A. M. I'misizoBa «Tpu apmuHa 3emim» u «B
MATHUILY, BEUEPOM...», KOTOPHIE MOCIY)XWIM MaTepHUaloM Uil MCCIEIOBaHUS B JaHHON CTaThe:
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JaeTCsl OIEHKA IIEPEBOJYy ITHX IPOHM3BEICHUI, OTMEUACTCSl MAacCTEPCTBO MEPEBOAYHMKA, YMEHHE
nepenaTh HallMOHAJIbHOE U XYI0KECTBEHHOE CBOeoOpa3ue TekcToB A. M. I'misi3oBa.

KioueBble ci10Ba: Tarapckas JIMTepaTypa, TaTapcKO-TYPELKHE JIUTEpaTypHbIC —CBSI3H,
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